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THE SIGMA DP2 

A FULL SPEC COMPACT 

DIGITAL CAMERA WITH ALL 
~ THE POWER OF DSLR 


The camera as it was meant to be — now more than ever SIGMA 

The impressive new 35mm-equivalent focal length 4Imm F2.8 integral lens is built to stand up to SIGMA CORPORATION 
the standards of interchangeable lenses. The SLR-sized 14 megapixel Foveon® direct image OF AMERICA 

sensor is 7-12 times larger than the sensor in a conventional compact and directly captures color 15 Fleetwood Court 
using three layers of pixels. And with the DP2, Sigma takes its dedicated image-processing engine Ronkonkoma, NY 11779 
to the next level, introducing TRUE II. The Sigma DP2: the expressive power of an SLR artfully Tel: 1-631-585-1144 
miniaturized to fit into an attractively compact body. Oe nee seo 


The camera as it is was meant to be — creating new possibilities now more than ever. > www.SIGMA-DP.com/DP2 
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Photo data: SIGMA 10-20mm F3.5 EX DC HSM, 1/640 second exposure at F6.3 


is an_ internationally 


Nathan Welton / Born in 1977 in the United States. Has travelled the world photographing 
athletes J in adventure sports and horseback riding. Featured in advertisements, 


NATHAN WELTON SHOOTS THE WORLD WITH A SIGMA LENS. 


In a Colorado national park, the snow-covered dunes stand out against the deep blue sky. 

A few days earlier, a storm had blanketed the sand dunes with snow. The strikingly beautiful contrast 

between the expansive sky, the pristine dunes, and the people passing through this landscape was 

captured by the Sigma 10-20mm F3.5 EX DC HSM, a super-wide angle zoom lens for digital SLR 

cameras. With a maximum aperture of F3.5 throughout the entire zoom range, its super-wide angle 

perspective enables breathtaking, one-of-a-kind shots. ELD (Extraordinary Low Dispersion) and SLD 

(Special Low Dispersion) glass elements and aspherical lenses provide excellent correction of all types wi case and peutype hood 

of aberrations. The Super Multi-Layer coating reduces flare and ghosting, and the incorporation of (873-01) 

HSM (Hyper-S' 
A super-wide angle zoom lens for digital SLR cameras that achieves a maximum aperture of F3.5 throughout the entire zoom range 


SIGMA10-20iF3.5 EX DG HSM inciias 


SIGMA CORPORATION OF AMERICA 


15 Fleetwood Court, Ronkonkoma, NY 11779 + 631-585-1144 


In Canada exclusively distributed by Gentec International, Markham, Ontario 
Visit us on the Web at www.sigmaphoto.com 
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You go to extremes to get just the right shot, and SanDisk goes to extremes to make sure you get 

that shot, every time. Engineered to perform, from the North Pole to the Sahara Desert, these cards are 
rigorously stress-tested for extreme shock, vibration, temperature and humidity. Plus, blistering read/write 
speeds of up to 45MB*/second ensure the most demanding photographers are ready for anything. 


When pros demand extreme reliability and speed, 
they demand SanDisk Extreme” memory cards. 


To learn more, please visit www.sandisk.com/photography Extreme 
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Panasonic’s Versatile Line 


Offers a High-Performing 


MA | MIX Digital Camera for 


iganti 


s digital imaging technology 

continues to evolve, photog- 

raphers benefit from having 
countless models from which to choose. 
Now the challenge is to ensure that they 
get the features and style that best suits 
them. Every person has different pho- 
tography needs - some more advanced, 
while others just want to point, shoot, 
and capture beautiful photos and videos. 
Panasonic recognizes that there are 
photographers of all levels and desires, 
and that’s its latest LUMIX digital camera 
models - the DCMG-ZR1, DMG-FP8 and 
DMC-FZ35 — are so distinctly different from 
each other in style, design and functionality. 
The 2009 LUMIX line offers a high-perform- 


All Types of Photographers 


ing camera for every type of photographer. 
Panasonic expands its popular FZ-Series 
with the introduction of the DMG-FZ35, the 
successor to the FZ28. The LUMIX FZ35 
maintains its 18x optical zoom while adding 
the ability to record AVCHD Lite high defini- 
tion video, which means it has double the 
recording time in HD quality compared 
with the Motion JPEG format. With the 
ability to shoot HD video, Panasonic 
adds iA Movie to the FZ35. Panasonic's 
Intelligent Auto (iA) allows the camera to 
automatically choose the best settings 
and these intuitive features are now 
available while capturing video. The FZ35 
features a stereo microphone to help ensure 
high-quality audio recording with HD video. 


This hybrid digital camera that can shoot 
both video and still images is perfect for 
the photographer who needs the added 
flexibility of an 18x optical zoom but also 
wants more than still photography. 


Whether the F235 will be used on an 
outdoor adventure or to photograph the 
kids from the stands of a soccer game, 
the FZ35's flexibility makes it the perfect 
companion for a photo enthusiast. 

The LUMIX ZR1, a completely new model 
for Panasonic, is a truly slim digital camera 
for those who want a portable camera to 
carry everyday, yet it maintains a powerful 
zoom range and is packed with advanced 
features to help take great photos eas- 
ily. The ZR1 may be small in size, but 

the ultra-compact 8x optical zoom and a 
25mm wide-angle lens means it has the 
flexibility to shoot both far and wide. 


Available in four stylish colors, (blue, red, 
black and silver) the ZR1 is 34 percent 
slimmer than Panasonic's popular LUMIX 
ZS-Series of digital cameras, which are also 
highly regarded as a compact super-zoom. 
The ZR1 is the ideal camera for the person 


looking for a high-performing, everyday 
camera that can slip in their purse or 
pocket, yet is powerful enough to capture 
their memories with high-quality photos. 


The LUMIX DMG-FP8 features a stylish 
design and finds the perfect balance of 
slim, yet still comfortable to use. The digital 
camera's flat design Is possible thanks to 
folded optics, and despite its sleek look, 
the FP8 features a 4.6x optical zoom and 
28mm wide-angle lens in black, red or 
silver. With an illuminated backlit control 
panel, the FP8 has a futuristic design for 
the photographer looking for the most 
cutting-edge style and unique features. 


With the three new LUMIX models this fall, 
Panasonic also introduces two new features: 
Sound Recognition and Power OIS. 
Panasonic's innovative Sound Recogni- 
tion means the digital camera can listen 
to a second of recorded audio during 
image capture and the Venus Engine can 
recognize whether the camera is being 
used indoors or outdoors. By using this 
additional information, scenes can be 
reproduced with further accuracy. And 


new scene modes are being introduced: 
Indoor Scene, Indoor Portrait and Indoor 
Baby. The Panasonic Sound Recognition 
feature will be available with the LUMIX 
ZR1 and FP8. In addition, Panasonic's 
Power OIS, available on all three new 
models, enables enhanced image stabiliza- 
tion with approximately five-step hand- 
shake compensation to help reduce blur. 


—ee 
Panasonic's iA technology 
offers features such as face 
detection and intelligent 
scene detection that 
occur automatically. 
=e eee 

(no settings needed), is available on its 
entire 2009 line of LUMIX digital cam- 
eras, from its advanced LUMIX G System 
interchangeable lens cameras to the 
entry-level point-and-shoot. For con- 
sumers looking for an easy and intuitive 


way to capture high-quality photos and 
video, Panasonic's iA makes it possible. 


Advertisement 


This fall, photographers of all skill levels 
will find that there are many digital cam- 
eras with different features available, and 
they will find the model that best suits 
their needs. With the introduction of 

the LUMIX FZ35, FP8 and ZR1, Pana- 
sonic expects its extremely versatile and 
high-performing line will find the right 
photographer to take advantage of its 
unique features. Panasonic's award- 
winning line of LUMIX digital cameras 
has the innovative features to help any 
level of photographer succeed. Those 
buying a digital camera as a gift can look 
for features like Panasonic's iA, which 
will help take better photos, regard- 
less of skill level, Whether you're an 
experienced photographer, or a begin- 
ner, find the digital camera that feels 
right and start snapping and exploring. 


LUMIX 


DIGITAL CAMERAS 


LETTERS 


ABIRD IN 
THE BRUSH 


YOUR MAY ISSUE had 
EVF cameras with fixed 24X 
and 26X zoom lenses (10 
Camera Bargains”). Until 12MP 
24X superzoom cameras 
match the performance of 
a12MP DSLR with a lens at 
an equivalent focal length, 
my advice to budding bird 
photographers is to get a good 
DSLR and 400mm (equivalent) 
lens with some kind of shake 
reduction, set a high ISO for 
a faster shutter, and shoot in 
continuous mode. | took this 
photo of a spotted pardalote 
near its nesting burrow early 
one morning with my Pentax 
K10D and Tokina 80-400mm 
lens handheld at 400mm. | set 
ISO 800, and autoexposure 
gave me 1/250 sec at f/5.6. 
R.W. Mackenzie 
Victoria, Australia 


WIDEN YOUR VIEW 


Regarding Michael Kolodner’s 
complaint that he can't fit his family 
in a group shot at 18mm with a Nikon 
040 (Letters, June 2009), 30 years 
ago | faced a similar dilemma with my 
Nikkormat FT2 and 50mm f/2 lens. The 
solution was a 25-50mm Nikkor, which 
opened up wide-angle photography for 
me. With my D70 and 18-70mm £/3.5- 
4.5 kit lens, a Sigma 10-20mm f/4-5.6 
gave me the wide view | needed. In 
both cases, the trouble wasn't the film 
or sensor format. | just had to explore a 
new way of seeing that one additional 
lens made possible. Ken Jackson 
Greensboro, NC 


DENVER DEFENSE 


Reader Paul Wille expressed dismay at 
Denver's #1 ranking (“America’s Most 
Photo-Friendly Cities,” May 2009), 
citing a “daily minimum temperature 
below 32 degrees” in winter. Most 
nights, yes, but hardly ever during the 
day. Come on up, Mr. Wille—don’t 
worry about your camera unless 
you're a middle-of-the-night shooter. 
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Look in on our very active camera 
clubs (www.coloradocameraclubs.org), 
where friendly members will point you 
in many worthwhile directions. 
Lorenz Rychner 
Denver, CO 


DSLR VIDEO TRUTHS 
The Panasonic Lumix DMC-GH1 is 
nothing short of revolutionary, catching 
“the big boys” (Canon, Nikon, Sony) 
off-guard. HD video with continuous 
AF, coupled with a great lens and a very 
affordable price, makes this camera 
hard to resist. It's reminiscent of the 
furor that Minolta created in the early 
1980s when it introduced autofocus, 
with Nikon and Canon struggling to 
launch their own. I'm surprised you 
don't give the Panasonic the kudos 
it deserves. Mike Wiederkehr 
Dallas, TX 


Editors’ note: You'll find those kudos 
in our test on page 74 of this issue. & 


GET IN TOUCH! E-mail us at 
PopPhoto@bonniercorp.com. 
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R.W. MACKENZIE 


Peak Performance 


Stop piling up problems with tiny drives and heaps of backup disks. Take contro! of your files TeraStation Ill 

and your workflow with the robust TeraStation Ill storage system. Network Attached Storage Network Attached Sto rage 
is the new way to store and share files effortlessly, allowing you to increase productivity. 

With four hard drives, five operating RAID modes and auto backup software, Buffalo's 


TeraStation III keeps your digital photos secure, in one place and always at your fingertips. BUFEFA f tT | 
™ 


amazon.com cow) PCNation!__, Learn more at BuffaloTech.com 


© Buffalo Technology (USA), Inc Bufo Technolgy Buffalo ogo and TeraStaton logo ae either ademas cr registred ademurts of Bua Technology (USA), The names and logos of ther companies mentioned herein belong to ther especve owners. 


1+ COMPACT 
wso 

Into extreme sports, or just accident- 
prone? Check out this new 12.1MP 
almost-everything-proof compact. 
HOT: It’s waterproof (down to 16 feet), 
dustproof, coldproof (as low as 14 
degrees Fahrenheit), and shockproof 
(for drops of up to 3.3 feet). And it 
holds its own as a camera, with a 5X 
optical zoom, wide 28mm lens, and 
1280x720-pixel video at 30 fps. 
NOT: Manual controls would be nice. 
($300, estimated street; 
www.pentaximaging.com) 


te) 
Sandisk ImageMate 
All-in-One USB 2.0 Reader 
Get your photos off your memory 
cards and onto your computer 
at up to 34MB/sec. 
HOT: Sends photos 
directly to an application 
such as Photoshop. 
NOT: Write speeds may 
be slower, depending on 
the card and computer. 
($25, street; www. 
sandisk.com) 


WHARD DRIVE 
lomega eGo BlackBelt 

If your camera is klutz-friendly, your 
hard drive should be, too. This 500GB 
portable hard drive is the most 
droppable out there (up to 7 feet), 
and takes up almost no room in 
your bag (it’s half an inch thick and 
weighs less than 7 ounces). 

HOT: You can rest easy when 
carrying your drive—it comes with 
three backup programs. 

NOT: One of those programs is a 
PC-only, 6-month trial offer. 

($129, street; www.iomega.com) 
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VSLIM SLIDE SHOW 
Casio Super Slip XJ-S43W 
Taking along a projector to show off 
your work doesn't have to be a pain. 
This one might be smaller and less 
cumbersome than your laptop. 

HOT: It’s less than 2 inches thick 
and weighs just 4 pounds. With 

a wide-angle 2X zoom, it offers 
1280x800-pixel resolution and HD- 
video compatibility. And you can 
project images to a screen as near 
as 3 feet and as far as 30 feet away. 
NOT: The price isn’t nearly as 

light as the projector is. 

($1,000, estimated street; 
www.superslimprojector.com) oS 
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PortraitProfessional 9 


av 


| — 
Open your image and select the gender 


Finally just move sliders to get the results 
you want: 


e — Slim the face and subtly improve 
features 

¢ Remove wrinkles and other skin 
defects 

© Beautify skin, eyes, lips, teeth & hair 


NewfPortraitProfessional 9 


THE GOODS HIGHS 


Hot-Shoe Flashes 


TTL UNITS, PRICED FROM STEEP TO CHEAP 


QUANTUM 

Qflash Trio QF8 

With plenty of power, built-in 
wireless radio triggering, and full TTL 
compatibility with either Canon or 
Nikon flash-exposure systems, the 
Quantum Qflash Trio is clearly the king 
of the shoe-mounters. Its juice comes 
from a range of Quantum Turbo 
external batteries (not included) that 
will power hundreds—make that 
thousands—of pops per charge. 
Buy it if: You live for flash. 
Deal-sealer: You'll look like a pro. 
($875, street; www.gtm.com) 


SUNPAK pzaax 


Nearly all of the high-end features 
at a middle-of-the-road price. 
You get power, an articulated head with 
300 degrees of swivel, infrared AF-assist, 
backlit LCD screen, and compatibility 
with Canon or Nikon TTL systems. 
Buy it if: You want all the extras. 


Deal-sealer: Built-in wide diffuser. 
($150, street; www.sunpak.com) 


VIVITAR 

DF 383 Series 1 

After a long hiatus, the beloved 
Vivitar has resurfaced with a bang. 
The new 383 flash—one of several 
new models—comes in TTL versions 
for all major camera brands. It sports 
an AF-assist light, and built-in wide- 
angle adapter. And unlike similar units 
at this price, it has a built-in optical 
slave for off-camera manual flash. 
Buy it if: You need a remote light. 
Deal-sealer: Auto/manual zoom head. 
($130, street; www.vivitar.com) 


PHOENIX 

SmartFlash PZ139 

On a dollar-per-feature basis, 
this Phoenix is your top value. In TTL 
versions for Canon or Nikon models, it 
offers full dedication (including slow 
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and second-curtain sync), auto 
power-zoom head, and autofocus- 
assist beam. With five steps of 
manual flash output that you can set 
in half-step increments, it has non- 
TTL cameras covered, too. 

Buy it ou love a great buy. 
Deal-sealer: 330-degree swivel. 
($120, street; www.omegasatter.com) 


METZ 

Mecablitz 36 AF-4 

For one benjamin, you get tilt 
but no swivel, less power (a guide 
number of 118, versus about 140 for 
most of the units here), and a manual 
(not auto) zoom head. But you do get 
an unusually light weight (7.2 ounces) 
and TTL compatibility for most camera 
brands—at a low, autoflash price. 
Buy it if: You're budget-bound. 
Deal-sealer: Crisp German design. 
($100, street; 
www.bogenimaging.com) S 
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.) Really Right StuFF 


your camera support experts 


custom camera 
L-plates - mount 


in landscape 
or portrait! 


superior quick 
release clamps 


top-quality ballheads 


..and the best 
tripods available 


from the ground up, Really Right Stuff® delivers gear you need 


We design, build, aquire and sell the very best tripods, ballheads, quick-release clamps, and quick-release plates available 
anywhere. From the casual weekend shooter to the most demanding professional, discriminating photographers in over 
80 countries around the globe rely on the experts at Really Right Stuff for all their camera support gear. Our quick-release 
system makes setup faster and easier, and better stability means better results. Call us now to receive a copy of our 68 page 
catalog, or visit us online at http://reallyrightstuff.com. 


Available at: http://reallyrightstuff.com 
Really Right Stuff, LLC (805) 528-6321 
205 Higuera St or toll-free in US & Canada (888) 777-5557 


San Luis Obispo CA 93401 USA Really Right Stuff? is a registered trademark of Really Right Stuff, LLC 


en © 
= 
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EVAL 


December 3-6, 2009 


REGISTER ONLINE AT WWW.MENTORSERIES.COM 


For more information, call toll-free at 888-676-6468. 


*includes in-the-field instruction, entrance fees, presentations, digital reviews, 
an Mpix photo book and transportation to each shooting location 


lpi @RPHotosnerer bogen Nikon. 


Glove Story 


A RINGSIDE POSITION MAKES THE SHOT 


JASON GOULD USED to race Q. What are we looking at? 

bikes, until he realized that the Tourde A. The New York Daily News puts on a 
France wasn’t in his future. He switched — Golden Gloves tournament, and this is 
to photography. Now 37 and based in one of the preliminary fights before the 
New York, he shoots ad campaigns and __finals in Madison Square Garden. The 
editorial photos for such clients as Nike _earlier fights take place in smaller venues 
and Bicycling magazine. See more of like gyms, schools, and churches. 

his work at www.jasongould.net. wherever they can set up the ring and get 
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a few hundred people in. Golden Gloves 
is the primary national amateur boxing 
tournament. It's a good way for people to 
develop and then possibly turn pro. 


Q. Is this part of a larger project? 
A. It was just something that | did for 

a few months last winter. When I'm 

not shooting jobs, | try to come up 

with personal projects that allow me 

to showcase the kind of photography 
that | want to do. | try to cover sports 
with a documentary style, which is 

not the same as the typical sports- 
photographer perspective. 


Photos by Jason Gould; interview by Debbie Grossman 


Q. Where were you standing? 
A. These pictures were taken right 

from the ringside corner. You're on the 
floor, and the ring probably comes up 
to between waist and chest high. | shot 
handheld, and rested my elbows against 
the mat and the ring to brace myself. 


Q. What equipment did you use? 
A. A Canon EOS-1Ds Mark Ill and an 
85mm f/1.8 prime lens—it’s not heavy 
at all. | shoot with prime lenses pretty 
much all the time, especially in low light, 
because they’re generally at least a stop 
faster than zoom lenses. 


Q. How did you set your 
camera for exposure? 

A. | shot wide open at f/1.8 and 1/320 
sec because | was trying to get as 
much speed as possible. The thing that 
makes shooting in such low light tricky 
is balancing the f-stop, shutter speed 
and ISO. | knew that I would be printing 
this image large, so | wanted to keep 
the ISO as low as | could. | was able to 
shoot at ISO 800. 


Q. Any other challenges? 
A. Boxing is designed to not be 
predictable—the methodology behind 


ion that 


by the 


the training is to catch people off-guard. 
So it's hard to figure out the timing, 

as opposed to basketball or running. 

It takes a lot of frames to get hero 
images out of boxing. But, of course, 
the real secret to this shot is that | was 
there at the Golden Gloves tourname! 
photographing for eight nights, total. & 
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By Kathleen Davis 


1st PLACE 
ee 
5300 WINNER 


Nick Fedrick, 62, a freelance 
photographer from San Jose, 

CA, built his career primarily in 
weddings and portraits, but his 
passion has always been for fine- 
art and nature photography. He 
made this otherworldly close-up 
image of a protea flower during 
achance stop at Sunrise Protea 
Farm in Maui, HI, by combining 
his bracketed exposures. Other 
photos from this series have been 
published in flower calendars. 


TECH INFO: Tripod-mounted 
Nikon F4s with 28-105mm f/3.5-4.5D 
Zoom-Nikkor with a Tiffen circular 
polarizer. Exposures on Fujichrome 
Velvia 50 slide film not recorded. 
Images scanned, then combined, 
and saturation and curves adjusted, 
in Adobe Photoshop CS3. 
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UR BEST SH 


2np PLACE 
ener] 
45200 WINNER 


Ann Arbor, Mi-based “freelance, 
globetrotting cameraman” 
Charles Scott, 53, visits 
Bangkok often. There last year, 
he noticed the contrasting colors 
of a restaurant and, inspired by a 
photo from Tokyo that he’d seen 
in National Geographic, shot this 
from the dining area upstairs. 
See more of his work at www. 
seascottphotography.com. 


TECH INFO: Nikon D80 
with 12-24mm f/4 Tokina lens. 
Exposure: 1/40 sec at f/4, ISO 
1600. Minor cropping, curves 
and saturation adjustments in 
Photoshop CS3. 


WANT TO ENTER? Get all the 


rules and requirements at www. 
PopPhoto.com/YourBestShot. 


3RD PLACE 
a 
100 WINNER 


The giraffe-feeding station at the 
Jacksonville Zoo and Gardens in 

Jim Messer’s Florida hometown is 
usually too crowded to manage a good 


vantage point for a photograph. But 
with his new tele zoom, the call-center 
trainer, 37, was able to reach above 
the crowd to catch this moment. 


TECH INFO: Canon EOS 40D 

with 70-200mm f/2.8L Canon lens. 
Exposure: 1/160 sec at f/2.8, ISO 
100. Image not edited. ° 
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Introducing the New 


Sunpak FlexPod Gripper 


With More Features Than Any Other Flexible Tripod 


Unique features, superior quality and innovative design set the standard. The Sunpak Gripper 
has it all, making it the best flexible tripod on the market. Bend it, twist it, shape it, hang it 
anywhere for the most creative shots possible. 


Unique FlexPod Gripper features 

+ Thermoplastic elastomer legs with patent-pending aluminum core design 
* Triangulated segments with gripping teeth for maximum gripping power 
+ True ball head with easy to use quick-release plate for fast attachment 
+ Self-leveling feet for added stability on uneven surfaces 


sunpak.com 


ertiserne 


>» Creative photography is all about expanding your 
visual boundaries and testing the limits of your own 
(o) imagination. When it comes to DSLR photography, one 
way to push those limits, of course, is to stretch your 
optical capabilities to their absolute extremes: to see 
in ways that others don‘t see and to look (and find 
pictures) where other's don‘t venture. Spreading your 
optical wings, can mean adding newer lenses to your 
system—but that’s not the only alternative. With afford- 
able Kenko lens accessories there’s no need to stifle your 
imagination or your vision any longer. By enhancing your 
existing lenses with rugged and high-quality Kenko acces- 
sories, you can expand your optical boundaries today. 


Kenko makes a system of accessories that is designed 

to shatter old optical limitations while still keeping 

your budget intact. By using our integrated system of 
tele-converters and close-up extension tubes you can 
radically expand your existing optical range and still 
feel good about the bottom line. More importantly, you 
can do it without sacrificing one iota of optical quality. 


Whether you want to use your existing telephoto lenses 
to reach out and bring distant objects closer (much 
closer) or add brilliant macro and close-up capabil- 
ity to all of your existing lenses, Kenko accessories can 
take you there. And our accessories are so simple to 
use that you can jump from an extreme telephoto 
capture to a marvelous close-up in just seconds. 


KENKO Extension Tubes Reveal the Unseen Macro World 


Like most photographers any lens. Just as important, you can use each tube 
you've probably wanted _ individually or you can group them in any combination 
to delve further into to obtain even greater magnification. 

close-up photography 

but haven't felt you were Keep in mind that Kenko’s Auto Focus extension tubes 


ae ready to commit to a are designed with all the circuitry and mechanical 
~ dedicated macro lens,Or coupling necessary to maintain auto focus and TTL auto 
— perhaps you just weren't 


satisfied with the range 
provided by your macro- 
zoom lens. 

With the Kenko DG Tele- 
plus Extension Tube Set 
and your existing lenses 
you can get closer to your 
subjects than you ever imagined 

The Kenko DG Auto Extension Tube Set includes tubes 
of three different lengths: 12 mm, 20 mm, and 36 mm 
Offering the ultimate in technical simplicity, extension tubes 
work by reducing the minimum lens-to-subject distance 
and that in turn makes your subjects larger in the frame. 
You can use Kenko Auto Extension Tubes with almost 


36mm 


For more information, visit WWW.THKPHOTO.COM 


KENKO Teleplus Pro 300 Tele-converters 


When it comes to bringing distant subjects like sports or 
wildlife closer, the KENKO Teleplus Pro 300 series of tele-con- 
verters provide all of the long lens power that you need in ai 
affordable and lightweight package. 


Available in 1.4x and 2,0x magnifications, the Teleplus Pro 300 


converters are designed specifically to increase the magni- 
fication power of your prime telephoto lenses—though they 
work just as efficiently on telephoto zoom lenses (provided 
they have a zoom range starting any wider than 50 mm). 


You can shoot confidently with KENKO Teleplus Pro 300 
converters knowing they're made with the highest quality 
multi coated glass manufactured by Hoya Corporation, the 
worlds largest manufacturer of optical glass. You'll get the 
same sharpness, contrast and color purity that you get from 
your best prime lenses and without any vignetting. 


exposure with most Canon, Nikon, and Minolta lenses. 
When it comes to the ultimate in close-up photogra- 
phy, Kenko Auto Extension Tubes enable you to shatter 
existing limitations. So next time you're sitting beside a 
black-eyed Susan in your garden and a hornet comes 
to visit, you'll be prepared 


Advertisement 


Kenko converters also speak the same language as your 
DSLR body. Employing genuine Gate Array IC (Integrated 
Circuitry), they will perform and respond exactly as convert- 
ers made by your camera’s manufacturer. Simply mount the 
converter between your existing lens and camera body and 
even the most distant subjects are within easy reach. 


a > 


THK Photo Products, Inc. Huntington Beach, CA 


NATURE a ae a 


Peak Shooting 
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Text and photos by Darwin Wiggett 


THREE ROUTES TO 
PHOTOGRAPH IN THE 
CANADIAN ROCKIES 


THE SCENERY IS stunning, the 
wildlife abundant—and it's all easily 
accessible by highway. Welcome to the 
Canadian Rockies, which have been 
drawing photographers since before the 
invention of the automobile. 

This jagged spine of mountains traces 
the border of Alberta and British Columbia. 
For fastest access, fly into Calgary 
International Airport, rent a car, and drive 
west on the Trans-Canada Highway 
(Highway 1). In just over an hour you'll 
swing left onto Highway 40, which leads 
you to a memory card's worth of photos. 

Two lenses are a must in your kit 
a 24-70mm (equivalent) for forests, 
canyons, and waterfalls, and a 70- 
300mm (equivalent) for distant scenes 
and roadside wildlife. If possible, pack 
a superwide such as a 17-40mm 
(equivalent) to fit both mountains and 
their reflections in the frame. And don’t 
forget a tripod for landscapes. 

Drive with your tele on your camera, 
lenscap off, on the seat beside you. Turn on 
your image stabilizer, and set your camera 
to continuous autofocus, motor drive on 
high speed, and your ISO to at least 400. 

For the best landscapes and the 
largest concentrations of wildlife, here 
are my top three drives. You'll find plenty 
of campgrounds, hostels, and hotels 
along the way; see www.PopPhoto.com/ 
CanadianRockies for maps of each route 
and links to more information. 


Highway 40, Kananaskis Country 
Tourists seldom come here, stopping 
instead at nearby Banff National Park—a 
shame, since it has more potential for great 
nature photos. But having fewer visitors is 
one of its chief virtues, and you're likely to 


BOW LAKE AND CROWFOOT 
MOUNTAIN, ICEFIELDS PARKWAY: 
A Singh-Ray warming polarizer and 1-stop 
split neutral-density filter, positioned over 
mountains and sky, balanced the exposure 
of the sky with the water. Shot using a 
tripod-mounted Mamiya 645 Pro with 
35mm f/3.5 Mamiya lens. Exposure: 1/8 
sec at f/16 on Fujichrome Velvia 50. 
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have much better luck with animals. Last 
spring, my friend photographed eight 
grizzly bears in a single morning while 
driving Highway 40. Deer, elk, sheep, and 
moose are always abundant. 

Highway 40 runs north-south through 
the backbone of the Rockies, with peaks 
‘on the west side of the road lit by sunrise 
and those on the east side lit by sunset. 
It begins an hour west of Calgary from a 
well-marked junction off Highway 1 

From here to the heights of Highwood 
Pass some 42 miles (68 km) farther 
south, it takes you by an incredible 
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LOWER WATERFOWL LAKE, 
ICEFIELDS PARKWAY: 

Shot with a tripod-mounted Canon 
EOS-1Ds Mark Ill, 24mm £/3.5L 

on TS-E lens. Exposure: 1/3 sec 


variety of terrain and wildlife, from 
forested foothills with grazing elk to a 
high alpine pass with foraging grizzlies. 

Be sure to visit some of these stops: 
Barrier Lake, Mount Lorette Ponds, 
Wedge Pond, Mount Kidd Reflecting 
Pools (0.62 miles or 1 km south of the 
Galatea trailhead parking lot), Upper and 
Lower Kananaskis Lakes, Spillway Lake, 
Elbow Pass, and Highwood Pass. 

The time to travel this route is summer 
and fall—the section of Highway 40 from 
Kananaskis Lakes to Highwood Pass is 
closed from December 1 to June 15. 
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184 Summer, Specialsi-— 


120 GB Web Space Credit to start advertising 
1,200 GB Monthly Traffic with major search engines 
1,200 E-mail Accounts like Google™. 
Easy-to-use Site Building Tool 24/7 Customer Support 
1&1 Blog .. and much more! 

1&1 Photo Gallery 


.us Domain Names $2.99 for the first year!’ 
More special offers are available online. 
For details, visit www.1and1.com 


<= call 1-877-GO-1AND1 
bobo Visit us now www.t and1 .<com 


NATURE 


For accommodations, go to www. 
albertaskananaskis.com and www. 
kananaskiscountrycampgrounds.com. 


Vermilion Lakes Scenic Drive, 
Banff National Park 

The fact that Banff draws more tourists 
is no reason to miss it. 

Continue west on Highway 1 from 
Kananaskis Country into Banff National 
Park and take the second highway exit 
(Mount Norquay Road) leading into the 
town of Banff. Take an immediate right 
(west) onto Vermilion Lake Drive and be 
prepared for a short, sweet, and intense 
drive. While only 3 miles (4.8 km) long, 
this road is packed with iconic views 
that can keep you busy for days. 

Here the road hugs the north shore 
of the three Vermilion Lakes, with views 
south, west, and east across the lakes to 
the Sundance, Massive, and Fairholme 
Ranges. You couldn't design a more 
perfect setting for photography, with 
dramatic sidelight at sunrise and sunset. 


SECOND VERMILION LAKE AT 
MOUNT RUNDLE: With views to 
both the east and west, the north 
shores of these lakes are natural for 
sunrises and sunsets. Shot using a 
tripod-mounted Mamiya 645 Pro with 
35mm f/3.5 Mamiya lens. Exposure: 1/2 
sec at f/16 on Fujichrome Velvia 50. 


At dusk, the sun warms the western 
face of wedge-shaped Mount Rundle. 
About an hour or two before sunset, the 
water often calms to a mirror-like finish, 
making for perfect reflection shots. Even 
midday can be productive, especially 
when the sky begins to load up with big, 
white, puffy cumulus clouds. 

For accommodations in Banff and in 
Jasper, see www.canadianrockies.net. 


The Icefields Parkway, Banff 
and Jasper National Park 
The next leg of your journey is 
justifiably famous. Drive west from 
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Banff on Highway 1 to just past Lake 
Louise, where Highway 93 (the Icefields 
Parkway) heads north to Jasper. 

You can stop almost anywhere 
on the parkway’s wide shoulders for 
memorable images. This 142-mile (230- 
km) road winds along the eastern spine 
of the Rockies, skirting blue-white 
glaciers, turquoise lakes, churning 
rivers, buttressed peaks, and teeming 
wildlife. You could devote weeks to the 
scenes along this stretch of pavement. 

My favorite spots: Herbert Lake, 
Mosquito Creek, Bow Lake and Bow 
Summit, Peyto Lake, Waterfowl Lakes, 
Mistaya Canyon, Rampart Ponds, the 
Weeping Wall, Panther Falls, Wilcox 
Pass, the Columbia Icefields, Beauty 
Creek, Sunwapta Falls, Athabasca 
Falls, and Horseshoe Lake. o 


You'll find many more killer drives, and 
a lot more detail, in Darwin Wiggett’s 
book, How to Photograph the Canadian 
Rockies. Visit www.darwinwiggett.com. 
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Vibration Compensation Mechanism 
e VC simulator at www.tamron.com 


World record Tamron 18-270mm Zoom has incredible 
15X wide-to-super-tele coverage plus advanced VC anti-shake! 


A triumph of advanced optical engineering, the new Tamron AF18-270mm Di Il VC is the first 
15X (28-419mm-equivalent) zoom lens for consumer digital SLRs with advanced Vibration 


Compensation (VC). Tamron 18-270 VC: Zoomed. Not Shaken. 


18-270mm F/3.5-6.3 Dill VC © new 
OM 


Mode! BOO3 For Canon and Nikon 


TAMRON USA Inc. 


ee i AmMmRONn 
Tamron-Manufacturer of precise and sophisticated 


optical products for a broad range of industries. 


New eyes for industry 


In this family, 
everyone is photogenic. 


The Sony® & Series DSLR Cameras 
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BALTIMORE, MD ° CHICAGO, IL ° NEW YORK, NY 


SONY. 


Whether you're looking to step up to the world of higher-end photography or you're already a 
professional photographer, Sony has the DSLR camera for you. With features like Quick Auto Focus 
Live View on the 0300 and professional-level 35mm full frame 24.6 Megapixel CMOS Sensor on 
the OC900, the Sony OC Series DSLR cameras have every feature you need to get the best shot. 
Learn more at sony.com/alpha 


HDNA‘* 


www.digitaldaysphoto.com 


Coming soon to a city near you. 


SALT LAKE CITY, PORTLAND, OR ORLANDO, FL 


LIGHTING 


ALIGHT TENT YIELDS 


SUNRISE AND SUNSET may 
provide you with the best lighting for 
landscapes, but their sharply angled 
light doesn’t flatter all of nature's 
subjects. Take wildflowers—they need 
the flat and neutral light of an overcast 
afternoon, when the cloudy sky acts as 
a giant softbox to reveal the subtle 
textures and colors in petals. 


A 


So how do you shoot wildflowers 
when it's sunny or even windy outside? 
Use a foldable light tent. Made of 
translucent nylon stretched over thin 
metal hoops to form a cube, it can weigh 
5 pounds or less and collapses small 
enough to strap on to your backpack. 


There are plenty of models to consider, 


with prices ranging from $50 to more 
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UNDER THE SUN 
than $400 for a big kit. Choose a light 
tent that's 12 inches wider and taller than 
your average subject so that you have at 
least 6 inches of clearance on each side. 
Some tents come with colored paper or 
fabric backdrops—colors that contrast 
with your subject can make it stand out. 

| use the versatile Lastolite 3687 
Cubelite tent ($180, street). Stretching 


3 feet in each direction, it has large, 
removable panels on the top and 
bottom, plus a smaller window on one 
side. These panels all attach using 
hook-and-loop fabric fasteners and 
provide unencumbered access to the 
inside of the light tent. 

The two larger openings are generous 
enough to place the entire apparatus 
over flowering plants as large as 1.5 feet 
tall without damaging them.There are 
two zippers that let equipment in but 
keep out the wind and direct sun. 

Indeed, taming wind is perhaps just 
as important a benefit as diffusing the 
illumination. Wildflowers stir in the 
gentlest breeze, making it harder to get 


SUN SOFTENER: For this 

macro study of Virginia Bluebells, 
FitzSimmons used his Lastolite TriGrip 
reflector (A) as a shield to tame a 
steady wind. The output from a Sigma 
EF-530 DG Super flash (B) was 
diffused by a Lastolite Cubelite tent 
(C), which also softened the midday 
‘sunlight coming straight from overhead 
(D). He shot with a Nikon D2X and 
150mm f/2.8 Sigma macro lens on a 
Gitzo G2228 tripod. Exposure: 1/10 
sec at f/5.6 and ISO 100. 


a sharp photo. So even on overcast 
days, bring your tent along. 

To use the tent in the field, find the 
best-looking bloom and determine the 
perfect angle from which to frame it. 
When positioning, make sure the 
bottom tent edges are flush with the 
ground so that you can push stakes 
through grommets in the fabric if 
conditions get blustery. If your tent 
allows zippered access, insert your gear 
there to reduce the wind and direct sun 
and to increase the bounced light. 

Want to shoot from the side? 
Position the midsized opening around 
the flower, with the two larger portals 
on either side open. This will give you 


a window that can reveal a distant 
background behind your subject. 

For stronger, more distinct lighting, use 
flash. Bounce its output inside the tent, 
aiming it away from the blossom, as | did 
for the photo at left. Or try a portrait 
trick—attach a card to your flash head, 
sending more of the light onto the flower, 
replicating bright overcast conditions. 

Another option: Use an off-camera 
flash outside the tent. Holding the strobe, 
experiment with different lighting angles. 
For even more control, try using multiple 
flash units inside and outside the tent. 

To reproduce the flower’s colors 
accurately, it's best to set a custom white 
balance if your camera allows it. Do this 
inside the tent, using one of its walls as 
your target. If you can’t customize, use 
the Cloudy setting. And always shoot in 
RAW, if possible, to make corrections 
easier when you edit your images. 

To turn the wall of your light tent into a 
pure white background, overexpose your 
image slightly. This will blow out the 
detail and seams in the fabric. 

Finally, use a cable release outside the 
tent (or a self-timer) to trip your shutter 
without shaking tent and flower. S 


For more from Dave FitzSimmons, visit 
www.fitzsimmonsphotography.com. 
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TIM BARKER (ILLUSTRATION) 


Selection Process 


HOW TO MAKE YOUR PICTURES BETTER, ONE AREA AT A TIME 


WANT TO REALLY harness 
the power of Adobe Photoshop to 
improve your photos? You'll need to 
make a good selection first. Whether 
you want to extract a subject and place 
it on a new background, or just modify 
a portion of your picture, you have to 
start by selecting the area correctly. 
Here are step-by-step instructions 
for great selections, and a way to save 
them for later use. With the image here, 
we'll simply blur the background to 
make the woman and her balloons 
stand out. But you can use your = 
selection to make other changes, from L 4 FIRES) 


tweaking the Levels on an Adjustment iT 20-10-2007 Amutordend 
Layer to distorting the subject's size. NB ot 
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Duplicate the Background Although your initial selection will your brush size. Switch to the Subtract 

Layer, and work on the copy. Type be a bit rough, you can keep brush (it's to the right of the Add brush), 

W for the Quick Selection tool. using the Quick Selection tool and paint on your image to remove the 
Pick the Add to Selection brush (circled), _ to perfect it. (This step is not pictured.) _selection from areas where it doesn't 
then paint along the woman and the —_ How? Zoom into your photo for a close-up _ belong. To add a little of your selection 
balloons to make a selection— view of one of the more complicated back, hold down the Shift key to 
Photoshop will do most of the work. edges of the selected area, then shrink temporarily return to the Add brush, 


pee 


Sometimes the software can’t 
quite get a grip on what you 
want to keep in your selection 


3 and what you want to take out. When 

e that happens, type Q to go into Quick 

. Mask mode and tweak your selection 

: manually. In Quick Mask, the red tint 
represents your unselected area. Type B 

$ we for the Brush tool, then D to make sure 


black and white are in your color 
palette. Start with a brush at 90% 
hardness, then paint with white where 
you want to add to your selection, or 
paint with black to remove it. Zoomed in 
close, check all the edges, making sure 
you've selected only what you need. 
Type Q again to exit Quick Mask mode. 
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DENNIS EVERS (ORIGINAL) 


Foocumant: | 20-10-2007 Amaterdam § 


Onanne 4 Rachground copy Mast 
Rachgrovnd coer Tramsoar 
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To further perfect your 

selection, go to Select > Refine 

Edge. Zoom in to 100%, and 
choose the On White preview (circled) so 
you can really see how your edge looks, 
Use the sliders to improve it. Your Radius 
and Feathering should usually remain low. 
This selection needs some contracting 
because we captured too much of what 
was slightly outside the balloons. Finally, 
turn up the Smooth slider to iron out the 
bumps introduced by the Quick Selection 
Tool. Click OK when you've got it right. 


After all that work, save 

your selection (not pictured). 

Go to Select > Save Selection. 
Name it, and click OK. Then hit 
Ctrl (Command on a Mac) + D to 
deselect. Don't worry that your 
selection disappears. Since it’s saved, 
you can always bring it back, 


Now that we have a clean 

selection to work with, we'll use it 

to blur the background, but keep 
the main subject sharp. Start by blurring 
the Background Copy Layer. Go to Filter > 
Blur > Gaussian Blur (not pictured). 


To begin hiding the blur 

where you don't want it, add a 

mask to your Background 
Copy Layer by clicking the Mask button 
in the Layers panel (it looks like a 
rectangle with a circle in the middle). The 
blurring will look fake if there isn’t a bit of 
sharpness in the foreground, so hit G on 
your keyboard to get the Gradient tool, 
and draw a gradient to reveal some 
sharpness on the street. Then load your 
selection by going to Select > Load 
Selection. Choose your saved selection 
from the pulldown menu, and click OK. 


Now fill the selection by 

going to Edit > Fill and choosing 

Use: Black. This will fill your 
selection and reveal the sharpness 
beneath. Use the Brush tool to mask out 
sharpness where it doesn’t belong— 
this photo looks more polished with the 
distracting foreground details blurred out, 
too. If you want to keep editing (say, 
adding saturation to the balloons or 
brightening the figure), make those 
changes with Adjustment Layers and use 
your selection for more masks. o 
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the reflections off water and glass 
as well. Professional photographers 
agree that a Circular Polarizing filter is 
the most important filter for outdoor 
photography. 


4 Without Filter 


HOYA is the world's largest optical 
glass manufacturer with traditions of 
quality that date back nearly a century. 
We are proud of our heritage and 
where our glass is made. 


EXCLUSIVE DISTRIBUTION BY: 


THK PHOTO PRODUCTS, INC. 


Tokina + HOYA + Kenko» SLEEK 


7642 Woodwind Drive, Huntington Beach, CA 92647 
Visit our website for more information at 


www.thkphoto.com 


THE PROBLEM 
POWERFUL IMAGE EDITORS 
ARE TOO PRICEY 


THE SOLUTION 
DIGITAL LIGHT & COLOR’S 
PICTURE WINDOW PRO 5.0 


SO, YOU'RE a serious shooter— 
you photograph in RAW, you stay in 
the ProPhoto RGB color space for 

as much of your workflow as you 

can, and you calibrate your monitor 
biweekly. You want to do your color 
correction using Curves and Levels, 
and to mix your channels to go black- 
and-white. Think you have to shell out 
the big bucks for Adobe Photoshop to 
do all of that? Nope. 

Digital Light & Color, a software 
company founded by Jonathan Sachs, 
who created the killer app Lotus 1-2-3, 
makes an under-the-radar program 
with a very devoted following: Picture 
Window 5.0. The PC-only Pro version 
($90, direct from dl-c.com) packs 
an incredible number of tools into 
a surprisingly inexpensive piece of 
software. And Picture Window won't 
hog your hard drive space. 

‘Sure, it doesn't have 3D buttons or 
a streamlined interface. Nor is it well 
advertised. But that lets DL&C put its 
resources into programming. 
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Version 5.0, released in March, has 
a rewritten RAW converter that allows 
good highlight recovery. Want to make 
high-dynamic-range images? The 
program has an engine for that, too. 
Just about every tool you might want 
is included, from chromatic aberration 
reduction to brightness, contrast, and 
saturation adjustments that target just 
shadows or just midtones. 

If you've had a lot of experience 
with Photoshop or Photoshop 
Elements, Picture Window will take 
some getting used to. Instead of 
layers, each new transformation or 
adjustment opens in a new window. 
Masks are also made in their own 
windows, and you can easily apply 
them to subsequent adjustments. 

A toolbar on the left records your 
history, so when you have a bunch 
of open windows you can go back to 
any step in your process. 

Digital Light & Color's website 
offers a wealth of tutorials to guide 
you while you work on your photos, 
as well as an active community of 
users ready and willing to help. Post a 
problem on the message board, and 
the president of the company may 
respond to your query directly. 

Picture Window Pro is an excellent 
alternative for shooters who are ready 
to geek out on imaging, but would 
rather spend their dough on gear than 
on software. —Debbie Grossman 
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Photograph by: 
Michael Burnham 


IMPROVED 
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By Debbie Grossman and Dan Richards 


® CROP TIGHTLY 
® DARKEN PERCH 
® ENHANCE DETAILS 


GET IN CLOSER 


The problem: We can hear the 
bigger bird squawking, “And another 
thing . . . !” We thought we'd push the 
humorous aspect of this photo by 
Mike Siluk of Vadnais Heights, MN. 
How? By getting in closer and making 


the metal pole less of a distraction—as 


the biggest bright spot in the frame, it 
tends to draw the eye right to it. 


What now: In response to our 
request, Siluk sent us his RAW file, 
allowing us to make much more subtle 
changes than we would have been able 
to a JPEG image. 

In our Adobe Camera RAW 
conversion, we added fill light to bring 
out the birds’ eyes. We used the Clarity 
slider to increase midtone contrast, 
adding more definition to the plumage. 
(Throughout the process, we tried to 
stick to the tonality and contrast of 
Siluk’s original version.) 

We then opened the image in Adobe 
Photoshop CS4 and cropped it as 
tightly as we could without cutting off 
any feathers. We kept the aspect ratio 
of Siluk’s original version, which works 
well with this composition. Next we 


made another tweak: The beaks were 
slightly blurry, so we used Smart 
Sharpen on them. 

Finally, it was time to tackle the 
brightness of the pole. Using a Curves 
Adjustment Layer, we darkened the 
whole image, keeping our eyes on the 
pole. Then we used a mask to hide the 
effect in the rest of the frame. We didn’t 
overdo it—too much would've looked 
fake, and it’s on the edge as it is. 
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BEFORE 


Next time: It almost never hurts to 
move closer or zoom in, particularly in 
animal shots. And if you've got the 
resolution but not the long lens, don’t 
be afraid to crop after the fact. 


ikon D300 with a 70- 


Tech info: 
300mm f/4-5.6G AF Zoom-Nikkor. 
Exposure: 1/250 sec at f/8, ISO 400. 
Minor color and contrast adjustments 
made in Adobe Photoshop CS3. 
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TO-DO LIST 


@BRIGHTEN FACE 
AND SHIRT 


@REVEAL EYES 
BEDOBE a , 


L] G HTE N U P photographer wanted to go with a Curves adjustment to bring out his eyes. 


dramatic look, but it doesn’t quite fit And we cropped from the left a tiny bit, 
The problem: This portrait by this young subject. 

Michael Mathews of Fallston, MD, Next time: Sometimes a sunny smile 
has a great expression, properly plain What now: To keep the background should trump moody drama. 
background, and excellent use of dim, we made a Levels Adjustment 


negative space—see how the off- Layer in Photoshop CS4, brightened the Tech inf ikon D40 with 55-200mm 
center placement leads your eye boy's face, and masked off the rest. We —_f/4-5.6 AF Zoom-Nikkor VR, 1/30 sec at 
into the boy’s face. But the picture also brightened his shirt slightly to avoid _/4, ISO 200. Brightness, contrast, color 
is just too dark! We can see that the a “floating head” look, and used a local adjusted in Photoshop Elements 7. ° 


Learn photography inside and out. 


CANON 
*, LIVE LEARNING 
Canon Live Learning provides a hands-on 


learning experience, Packed with dynamic workshops 
and field trips, Canon gear at your fingertips, 
and a community of experts and enthusiasts. 
www.usa.canon.com/canonlivelearning 


CANON DIGITAL a» 
LEARNING CENTER * 


Canon Digital Learning Center is your online 
digital photography resource. Complete with tips 


and techniq 


s, Sho 
more. WWW.uSa.canon.com/dic 


‘s Insights, Explorers of Light 


Inspired. By Canon. t/mageANYWARE 


2009 Canon U.S.A., Inc. Canon Is a registered trademark o! e United States. IMAGEANYWARE is a trader Canon. All rights reserve 9 Damian Dor 


PHOTOGRAPHY IS like a muscle 
that needs plenty of exercise. Slack off, 
and your creativity may fail you. 

Washington, DC-based editorial 
photographer Stephen Voss (www. 
stephenvoss.com) learned this by heart 
early in his career. Dragging himself out 
of bed at 5 a.m. each day during a 
workshop he was taking with the 
nature photographer John Shaw, he 
mentally (and with a silent grumble) 
repeated his teacher's mantra: “Don't 
be late for work.” 

He has never forgotten that lesson. 
“People think they can walk out at 2 in 
the afternoon and get a great shot.” 
You can't, Voss insists. “You have to 
leave while it’s dark and be ready 
when the light arrives. You need to be 
at the right place at the right time.” 

Sure, that's work, but “the potential 
for payoff gets me motivated.” 

With that combination of discipline 
and inspiration, Voss went to the 


National Mall well before sunrise one 
morning to work on a self-assignment. 
He uses personal projects to stay 
sharp and challenge himself to see 
things with fresh eyes 

This time out, he decided to wait at 
the Lincoln Memorial to see if predawn 
sidelight would illuminate the face of 
the famous portrait statue. 

He was scouting the location when 
he turned to see a platoon of Marines 
coming up one side of the reflecting 
pool. As they began their exercises, 
Voss sprang into action, too. 

Here's his advice for capturing an 
unexpected scene like this on the fly: 


Study the masters. 

Voss draws on the lessons 
he’s learned from poring over 
the work of master photojournalists 
such as Eugene Richards and Paolo 
Pellegrin. “I often spend 30 minutes 
looking at a great photo, figuring out 
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where the photographer was, how 

the light was, what lens was used,” 

he says. “This creates visual memories 
that come out in the photos you make.” 


f Zoom with your feet. 

# Back at the Mall, Voss sensed 

he was out of position when 

the Marines appeared. Seeing the 
size of the men against the pool, he 
realized that his high angle would 
capture too much of the pool relative 
to the Washington Monument in the 
background. He needed a lower 
angle to include enough of the obelisk 
to make it recognizeable—the photo 
would be much stronger with the sense 
of place a landmark provides. 

So he ran down the steps of the 
Lincoln Memorial to a lower platform. 
There he found the angle that properly 
balanced the silhouetted figures with 
the monument in the distance and its 
reflection in the pool. 


Narrow and compress. 

Telephoto lenses bring things 

closer and crop the field of 
view. With a 70-200mm #/2.8L 
Canon EF IS lens on his Canon EOS 
5D, Voss zoomed to compose and 
saw that a looser crop balanced the 
visual elements best. 

Long teles also compress the 
apparent distance between the 
foreground and background. Here, 
this effect enlarged the men while 
bringing them closer to their 
surroundings. This created a more 
proportionate composition, and at 
the same time strengthened its 
narrative and emotional impact. 


Meter for exposure, 

but shoot in manual. 

Voss was concerned that if 
the highlights got blown out, the 
ruffled texture of the water would be 
lost. To ensure proper exposure, he 
shot in manual mode and used his 
Canon 5D'’s spotmeter on the 
brightest part of the scene. 

He generally uses the center point 
for both metering and autofocus, 
then recomposes his frame for the 
image he wants 

“I'm always on spotmeter—I'm 
looking for something where | know 
what the exposure should be,” he 
says. “Often, that means skin tones, 
and whether the subject has a 
lighter or darker complexion. For 
example, with light skin you open up 
1 to 1% stops” because the meter 
gives you a reading for middle gray. 

For this photo, Voss set exposure 
to 1/100 sec at f/2.8, ISO 800. That's 
2 stops (that is, +2 EV) brighter than 
his meter reading, ensuring that the 
rest of the scene would be exposed 
correctly, with just enough detail in 
the highlights. “You learn how much 
to compensate by experience,” he 
says. “With digital you can check it 
before you move on.” 

He didn’t have long to check his 
exposure this time, though: Voss 
managed to fire off just three frames 
before the Marines moved on, too. 


Always shoot in RAW. 

That's what Voss does to gain 

more latitude for tweaking the 
exposure when he processes his 
images later on—just in case he got 
it wrong while shooting. 
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Be flexible. 
Looking at his final frame, “initially 
| wasn't crazy about how the men 
overlapped, but afterward | really liked 
it,” Voss says. “I’ve learned that a little 
mess, a little uncertainty, or some 
unanswered questions are a good thing. 
They make a photo more intriguing.” 
That's an argument for not deleting 
images when you first look at them. 
In editing this photo, Voss punched 
up the orange, pink and blue a little, but 
otherwise he left it as he shot it. 


Stay in shape. 

This begins with your eye—and 

your brain. “You have to see 
things clearly,” Voss says. “I’ve only 
gotten anywhere through hard work and 
a lot of failures—learning the subtleties 
within light, looking at photographs and 
figuring out why you like them. Being 
observant, being open to what’s going 
‘on around you. Understanding the way 
light hits things and, more importantly, 
how your camera sees things. It’s 


an ongoing process.” 6 
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Rock On 


MAKING THE BAND, 
LOOK AWESOME 


WHETHER YOU'RE into the 
music or just up for a challenge, 
shooting portraits of rock acts is a 
lot of fun. But don't let anarchy rule: 
You have to control the location, 
pose, wardrobe, lighting, and (as in 
this photo of The Devil Wears Prada, 
a Christian heavy-metal band) color 
palette. Here are some strategies. 


helps define the group and 

its musical style. Grungy 
spaces—like this unheated 
warehouse in Dayton, OH, where the 
band practices—lend street cred. 
Look for high ceilings, lots of room, 
natural light, and visual power. 


1 Find a site. The location 


SLIK 


PROFESSIONAL 
Durable, Affordable 


PRO 700 DX 
Mayteight#74.80 in 
Max Loci ?180 tbs, 


PRO 340 BH 
Max Height: 57.9 in. 
Max Load: 8.8 lbs. 
Weight: 3.48 lbs. 


form an 
aluminurr 


THK PHOTO PRODUCTS, INC. 
Tokina + HOYA + Kenko + SLIK 


Noodwind Drive, Huntington Beach, CA 
isit our website for more information at 


www.thkphoto.com 


YOU CAN DO IT 


Get a shot of just the background—if 
anything stands out, remove it, keep 
it in shadow, or shift your camera to 
crop it out. A simple, monochrome 
background won't upstage the band. 


) Plan well. Know the look you 

Y want, down to the positions of 
m= each band member. You have 
to make these guys look hot—and 
do it fast. They'll get impatient if they 
think you're winging it, so work from a 
plan and assert authority. Have other 
compositions ready in case your first 
one doesn't fly. 


) Pose each person. Just 
» pivoting someone can make 
Nee¥ or break an image. Crashing, 
high-energy metal acts should 
look commanding—easy to do by 
squaring their shoulders and feet. 
Put space between them so that 
each has a distinct presence, but not 
so much that they don't cohere as a 
group, and keep them from all facing 
the same direction. 

My first step is to situate each 
musician and take test shots. Then | 
clear everyone out, study the tests, and 
show each person how and where to 
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stand, referring to the test shots. | put 
a lead singer at center and close in, 
framed by the rest of the band. 


Control the wardrobe. 
Rockers usually dress the part, 

T but no one member of the group 
should stand out. If they aren’t wearing 
makeup, | have musicians smear on a 
little baby oil to make their skin glow. 


Go a little low. For a larger- 

than-life effect, put the camera 

at waist height and keep the 
imaging plane parallel to your subjects. 


Backlight. This separates the 
figures from darker backgrounds 
Nf and creates foreground 

shadows for a monolithic feel and 
structure. | use bare bulbs or grids for 
crisp shadows, with one light coming 
from back left and one from back 
right, raised to about 6 feet and aimed 
downward. If light spills onto their 
faces, or one musician casts a shadow 
on another, my assistants quickly move 
the lights or the people. 


y Work it in postproduction. 
| do a lot of dodging, burning, 
sharpening, and adjusting tones 

in Adobe Photoshop. For this photo, 
| dialed down both color temperature 
and vibrance for a cooler look. o 


Adam Elmakias, 19, from San Diego, 
has shot a heap of magazine covers. 
See more at www.adamelmakias.com. 
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25° LCD, 3X Optical Zoom, 4X Digital Zoom 2.8" Widescreen LCD, 4X Optical Zoom, 28mm Wide Angle 
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20-120.333 


PowerShot $D1200 IS 
Dark Gray 10.0 MP 


2.5" LCD, 3X Optical Zoom, 4X Digital Zoom 
Search Newegg: 30-120-329 


CAPTURE SOMETHING VIBRANT 
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EYE ON THE BALL: 
Todd Klassy of 
Madison, WI, says the 
best photos of school 
teams happen when the 
athletes share a focus: 
“If these guys had been 
looking in four different 
directions, the shot 
wouldn’t have worked.” 


-(ATGING 
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THE FIRST DAY is the hardest.  homecomings, science projects, the next 13 years. Make those & 
Your 5-year-old waits for the proms, BFFs, and more. The bus _ pictures count. z 
bus that will whisk her away pulls up, and, camera in hand, First, get the right gear. Kids = 
to kindergarten and beyond. you're capturing the bittersweet can rocket through a viewfinder, 3 
From now until high-school moment when you suddenly so use a camera that cankeep 2 
graduation, it will be homework, _ realize: You'll be following her up. By the time a typical point- 9 
sports, finals, talent shows, like this, snapping away, for and-shoot with its long shutter 2 
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RHIANNON RISDORE, WWW.DONTSAYCHEESE.CA, 


lag records an image, your kid will 
be two classrooms away. For fast 
response, as well as a choice of lenses 
and accessories, a DSLR is a must. 

When shooting in gyms and 
auditoriums, you'll never regret 
spending more for a high-speed lens 
and tripod. All the photographers 
featured here—many of them 
amateurs—attribute their success to 
£/2.8 and faster lenses that let them 
capture fleeting moments sharply 
while lesser optics blur them. 

Next? Learn the basics of 
photographing kids. “Children 
make great subjects, because their 
expressions are less guarded and 
more honest than adults,” says Todd 
Klassy, a pro from Madison, WI, who 
caught the soccer moment on the 


LET KIDS BE KIDS: 

Professional child-photographer 
Kathy Wolfe of Pittsburgh, PA, says 
she often avoids making wardrobe 
decisions for her young subjects. “I 
let them be themselves,” she says. 
“Letting a child choose a tutu and 
boots or a giant pink backpack often 
results in a far cuter picture than one 
Mom or | could have styled.” 
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opening spread. “But kids are hard 
to corral and coax into posing.” 

Most pros who specialize in 
them don’t even try. “Children are 
naturals,” explains Pittsburgh-based 
Kathy Wolfe, who shot the photo 
at left, “I rarely pose them, but just 
let them be themselves.” Watch 
carefully, and when the moment is 
right, shoot multiple frames at your 
camera’s highest burst rate. 

Another basic: ambient light. The 
harsh, artificial quality of electronic 
flash contradicts the innocence 
and naturalness we associate with 
children. And flash units rarely 
recharge fast enough to catch their 
ephemeral expressions. 

To record her son preparing for 
an outing (above, left), Rhiannon 
Risidore of Edmonton, Alberta, 
said, “I looked for natural light and 
found it flooding through my large 
patio doors. I used a 50mm f/1.8 
lens at full aperture so I could shoot 
without flash or tripod, which almost 
certainly would have ratcheted up 
my son’s innate antsy-ness.” 

Belgian pro Bert Stephani 
photographed his daughter on 
her first day of school (above, 
right) using natural light, a telling 


prop, and emotion. “I wanted the 
picture to say something about 
the transition from kindergarten 
to grade school. The backpack is 
typical for kids going to school, 
and I caught her looking to the 
side and over her shoulder—to me 
it suggests that she’s looking back 
at her preschool . 

To keep attention on his daughter, 
Stephani looked for bright light, as 
well as patterns and structures that 
would appear pleasing out of focus. 


LIGHT THEM RIGHT: Soft 
diffused, natural light is best 
for capturing a child's first day of 
school—or any day. Rhiannon Risidore, 


a mom from Edomonton, Alberta 
saw her 2-year-old son (above, left) 
wearing a seemingly too-big backpack, 
and she quickly scouted her home 

for strong, natural light. She found it 
ming soft and bright through a 
sliding glass door in her den. Similarly 
Bert Stephani of Zaventem, Belgium 
wanted natural light to record his 
daughter's first day of school (above 
right). He waited for the sun to dip low 
in the sky, then used it to backlight her, 
giving her blonde hair a halo-like glow. 


POPULAR PHOTOGRAPHY SEPTEMBER 2009 51 


BERT STEPHANI, WWW.BERTSTEPHANI.COM 


DANCING IN THE 
DARK: For this 
shot of a ballet dress 
rehearsal, amateur 
photographer Vihao 
Pham of McLean, VA, 


used a fast moderate 
tele: Nikon's 85mm 
1/1.4. “Stage lighting 
can be very difficult,” 
he says, “and a fast 
lens is a must.” Can't 
afford one? For indoor 
dance, theater, or 
music, rent one or buy 
an inexpensive 50mm 
£/1.8 and get in close. 


JEFFREYALLENPHOTOGI 


Big events 
Compet 
most photog 
year. Prepare to shoot plenty. 


ive sports are among the 


enic events of the school 


Todd Klassy introduces himself to 
the coaches before a game begins. 
“It helps me get access and better 
camera positions,” he says. 

He suggests investing in a camera 
with a high burst rate, a monopod 
or tripod, and a lens with a focal 
length no shorter than 200mm. 

f you don't feel your lens is 
long enough,” he says, “show up 
early and ask for permission to 


photograph the children a bit closer 
during warm-ups or practice.” 


< IN THE GYM, SPEED 
COUNTS: Jeff A ot 
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During the game, try panning, 
which Klassy suggests practicing at 
track meets, where the kids run a 
predictable route. “It implies motion, 
and it’s also a handy technique for 
keeping children framed until you're 
ready to shoot.” When that moment 
comes, make it machine-gun style, at 


your camera's fastest burst speed. 

Your athlete plays indoors? 
Expect terrible lighting. Jeff Allen, 
a draftsman from Taylorsville, UT, 
overcame dim conditions with a fast 
lens throughout his daughter's cai 
as a high school volleyball phenom 
“Luse an 85mm f/1.8 Canon—best 
purchase I've made so far,” he says. 

To keep shutter speeds above 
1/250 sec, he cranks up the ISO to 
1250 or higher. Also, he sets white 
balance and exposure manually. 
“When I started, I shot everything 
on aperture-priority—when I had a 
bright spot in the background, the 
camera would underexpose. But 
when I switched to manual exposure, 
my images visibly improved.” 

Then there are the stage shows: 
music, dance, and theater. 


r 


VIHAO PHAM, WWW.VIHAOPHAM.COM (BALLET) 


DAVE WIGGINS, DAVEWIGGINS.SMUGMUG.COM (GRADUATION) 


Vihao Pham, from McLean, VA, 
has made a hobby of shooting dance 
performances. At dress rehearsals, 
he notes the well-lit stage areas and 
positions himself accordingly. 

“Meters have a hard time with 
dark stages and spotlighting, so 
I meter manually,” he says. “I 
usually shoot wide open, checking 
exposure using histograms. If I'm 


under, I crank up the ISO.” When 
his subjects are in motion, he often 
shoots at ISO 1600 at f/1.8 and 


1/250 sec—at the slowest, 1/100 sec. 


“Don't be shy about positioning 
yourself, as long as you're not 
disruptive,” he advises. “At first, I 
shot only from the audience. I would 
not have been able to capture this 
shot [above, left] if I had been shy 


And it’s rarely just your child in 
the frame—share with other parents. 
Dave Wiggens, a math teacher and 
father of two from Saint Anthony, 
MN, shot the graduation photo 
below. “My images like this find their 
way to albums, slide shows, websites, 
and Facebook pages, and I'm 
proud when I am thanked for my 
effort,” he says. “I may never earn a 
penny from photography, but that’s 
okay. I enjoy every minute of the 
shooting and sharing.” ° 


—EEoxr ea) 
GET THE GROUP: At events, reach 


for the bigger picture and always use 
continuous shooting mode. That's what 
Dave Wiggens of St. Anthony, MN, did 
during graduation (left). “Just before 
stude d their caps, | started 
ously shooting about 10 images 
at 5 frames per second to make sure | 


os: 


got both kids and hats looking good.” 
And Sam Wolfe, who shot a Friday night 
(above) at Vero Beach High Schoo! 
signment for Scripps Treasure Coast 
papers, used a 300mm lens to put 

in the middle of the action 


WWW.POPPHOTO.COM 53 


‘SAM WOLFE/SCRIPPS TREASURE COAST NEWSPAPERS (FOOTBALL) 


EYE OF THE 
HUNTER: 

A telephoto lens 

was needed for 

this close-up of the 
wounds on a male lion’s 
face in Botswana. Joubert 
used a Canon EOS-1Ds Mark 

Il and 600mm /4 Canon lens with 
1.4X teleconverter. Exposure, 1/250 
sec at f/5.6, ISO 250. 
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BEVERLY JOUBERT SPEAKS with such 
panache about life and photography in the 
African bush—“I've pretty much lived under 
canvas for 28 years”—that only after you've 
reflected on her stories do you realize how 
difficult and dangerous her work is. 

There are the times she’s been stalked by 
lions. The time her vehicle filled with photo 
gear sank in an overflowing river—with 
her husband, Dereck, and her still inside. 
The time a hyena got into their film and 
strewed it all over the landscape. And the 
times, coming home to camp at night, that 
they've discovered their base trashed by 
baboons. “They start using it [our tent] like 
a trampoline,” she says. They'll climb a tree 
over the tent and “just let go and fall on it 
and bounce and create havoc. It’s all part of 
the charm of living out there.” 
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RON THE PROWL: “It’s unusual to see them running 
through water,” Joubert says of her rare view of lionesses 
crossing a stream in Botswana. Taken with a Canon 
EOS-1Ds Mark II and 70-200mm f/2L IS. Exposure, 1/250 
sec at f/8, ISO 800. 


€NOT-SO-LAZY AFTERNOON: Leopards store food in 
trees to hide it from lions and hyenas, which may have been 
the case with this female viewing the savannahs from an 
acacia tree. Captured in late afternoon with a Canon EOS-1Ds 
Mark II with 600mm £/4 lens, at 1/125 sec and {/8, ISO 400. 


FLIGHT OF THE WATER BUFFALO: This buffalo 
herd in the Okavango Delta of Botswana charged through 
the water to avoid the lioness hunting them. Joubert was 
able to capture their flight with a shutter speed of 1/500 
sec, using an aperture of f/8 at ISO 250 on her Canon 
EOS-1Ds Mark Il with 300mm f/2.8 Canon lens. 


The Jouberts began working with 
wildlife while managing a game 
reserve in South Africa in the 1970s. 
They decided to go into research, and 
a few years later found themselves in 
Botswana. “We were studying lions, 
and there was a high concentration of 
hyena clans,” she says. 

The balance between the two 


surprising, “Unfolding in front of 
us were intense battles between the 
two species. Normally you don't get 
cross-species fighting, but we were 
seeing it on a daily basis. Nobody 
in Africa had seen this before—we 
realized that the only way to really 
show what was happening was to 
start filming and photographing.” 

y fell in love with the 
more creative side,” 

Dereck focused his efforts on 
cinematography and writing; Beverly 
on still photos, sound, and video 
production. With no background in 
photography or filmmaking, they 
taught themselves by researching 
and fooling with equipment. “The 
hardest part in the beginning was 
learning how to capture dark animals 
ona light background,” she says. 

By 1988, the couple had reached a 
professional level. After someone at 


¢@SPANDEMONIUM FROM ON HIGH: Joubert captured this aerial 
shot while filming Relentless Enemies, a documentary of lions and buffalo 
in the Duba Plains of Botswana. She used a Canon EOS-1Ds Mark II and 
100-400mm f/4.5-5.6 lens. Exposure, 1/500 at f/8, ISO 400. 


National Geographic saw their first 
film, Stolen River, the documenta: 
powerhouse agreed to fund a second 
one. Beverly's photography provided 
the stills for promoting those movies, 
and National Geographic's editors 
reviewed her portfolio. “An immense 
amount of learning resulted—not 
always that easy, but it really was 
very helpful,” she say 

Now the Jouberts have produced 
several books and documentary 
films, including a “Face to Face” 
series with various wildlife species. 
The latest two National Geographic 
films, Eye of the Leopard and Living 
With Big Cats, star a young leopard, 
Legadema, that the couple followed 
from infancy to adulthood. 

Although the big cat appeared to 
accept the Jouberts, Beverly cautions 
that leopards are truly wild. “Face 
to face with a leopard is equall 
dangerous as a lion,” she says. “They 
are extremely alert and extremely 
responsible for themselves. They 


don't have the added society that 
helps them [feel secure]. So if you've 
got a leopard in the wrong situation, 
it can be dangerous.” 

The Jouberts pick a region, 
generally one that is remote and has 
an abundance of little-documented 
wildlife, such as the deep interior of 
Botswana's Chobe National Par! 
They stay there for about six years 
commuting in and out, if needed, via 
Cessna 182. Within, they'll create a 
simple fire-and-tents base camp, and 
spend their days out in an open Land 
Cruiser—alert for action that may 
not come very often, since lions, for 
instance, may sleep 16 hours a day. 

Beverly Joubert shoots with a full- 
frame Canon EOS-1Ds Mark III. 
Her lens of choice? A 600mm, often 
with a 1.4X or 2X teleconverter. She 
says keeping distance is crucial in 
photographing wildlife: “The animal 
can go about its business naturally— 
you don't want to interfere at all.” 
But when snapping Legadema at 
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closer range, she would use a 24- 
70mm or even a 15mm £/2.8. 

Working with the leopard spurred 
her move to digital from slides. “I 
realized that I was going to be in a lot 
of shadow situations in dark forest, 
but every once and again she would 
pop out into bright sunlight. And it 
was impossible for me to have the 
right ISO, and the right number of 
cameras,” for film, she says. “Realizing 
I could change ISO instantly in 
digital—that is when I switched.” 

The couple has also taken steps 
to protect their wild subjects from 
encroachment: They're part-owners 
of Great Plains Conservation, which 
owns the Selinda Reserve, a 300,000- 
acre private wildlife preserve in 
northern Botswana that’s open for 
eco-friendly tourism. 

In photographing big cats, Beverly 
Joubert has learned something about 
more dangerous animals. “Working 
with the super-predators brings us 
back to ourselves,” she says. “Because 
on this planet today, humans are 
ultimately the super-predator—we 
are in charge, and it’s purely because 
of our brain size. If we were put out 
there to be confronted by a lion, 
there’s no doubt that, if we didn’t have 
any tools, they would pull us apart.” @ 
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ASSURVIVAL OF THE FITTEST: This buffalo was unlucky—with 


three lionesses at its rear, it didn’t stand a chance. Captured with a 
Canon EOS-1Ds Mark II with 600mm f/4 Canon lens, at 1/320 sec and 


Shoot Like a Pro 


1/7.1, ISO 500. 


PLANNING A SAFARI? BEVERLY JOUBERT HAS SOME TIPS 


Get up before sunrise. “During the day, all the predators are lying 
under a shady bush somewhere. Lions sleep 16 hours a day,” she says. 


“You really do have to be that early bird.” 


Use a very long lens. This prevents you from disturbing your subject— 
and, of course, it’s useful if you can’t (or don’t want) to get too close. 
Joubert says a 600mm can be unmanageable for traveling, but a 100- 
400mm with a teleconverter serves well. “Travelers come [to Botswana], 
and their longest lens might be a 70mm. And it’s frustrating for them, 


because everything is just a tiny little dot.” 


Talk to local people. “Find out the areas 
they feel are best at that time, because each 
season is so different,” she says. “If it’s a 

dry season, often sitting at the last remaining 
waterhole is really perfect, especially through 
the late-afternoon light. A lot of the animals will 
come flooding in.” 


With her husband Dereck, Beverly Joubert has 
documented African wildlife for 28 years. You 
can see more of her photography, books, and 
films at www.wildlifeconservationfilms.com. 
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800-617-4686 


Sun 10:00am - 6:00pm * Mon-Thurs 9:30am - 7:00pm » Fri 9:30am - 2:00pm 
Email us at customerservice@buydig.com 


Shop online anytime! 


All merchandise is brand new and factory fresh and includes USA Manufacture’s Warranty. Prices adverised are subject to oddi- 

tional standard shiping and handling Charges. Go to www.ouydig.com oF call for details. Paypal and ail major credit cards are e> BizRate 
gladly accepted, no surcharge. We are not responsible for tyographical era's. Thank you for shopping at buydig.com Please 2007 
Yell your fiends about our great service! Buydig.com is a registered ademark. 


SUMMER’S ENDING—and that means great buys on 
photo gear. We selected two dozen of the best bargains you'll 
find right now. Some are new models, others are headed for 
retirement, and a few are perennial favorites. But all were 
available as we went to press in July. For bigger bargains, 
check for rebates from manufacturers and retailers. 


BAGS/CASES 
e@ADORAMA Commander 
Camera and Notebook 
System Bag 

Want to carry your gear to work without 
looking like a camera geek, or worse, 

a target? The subtle black or gray 
Commander looks like a messenger 
bag, but it has a compartment with a 
padded camera cradle and dividers 

for lenses. Another pocket swallows a 
15-inch notebook computer, and a third 
holds your office stuff. There's a mesh 
water-bottle holder, and a Velcro strap 
to attach the bag to a wheeled trolley. 
And at $30, direct, you know you can 
afford it. (www.adorama.com) 


eVANGUARD 
VGP-300W 
aluminum case 
Ifyou travel a lot— 
especially by plane—you 
need a hard-sided 

case, but prices can be 
stratospheric. Vanguard 
brings it down to sea 

level with this $100 (street) 
case. Measuring 14x21x8 
inches (sufficient for one or two DSLR 
bodies and a few lenses), it has a 
customizable foam insert, well-padded 
shoulder strap, extendable handle, and 
wheels. It gives a new meaning to “hard 
bargain.” (www. vanguardworld.com) 
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@SAMSUNG SL420 
One look at the slim, 
elegant, brushed-metal 
SL420, a 10.2MP 
compact with 35-175mm 
equivalent 5X zoom, and you'd 
probably guess it cost way more 
than $180 (street). It's designed 

as a people-snapper, with face 
detection, smile shutter, and blink 
detection. If those aren't enough, 

a Beauty Shot mode automatically 
retouches portraits. Sensor-based 
image stabilization keeps the shots 
steady for all that cosmetic work, 
and Smart Auto figures out the 
best camera settings for the job. 
(www.samsungcamera.com) 


COMPACTS 

eCASIO Exilim EX-S5 

With most electronics, smaller 
means pricier, and ultraslim cameras 
are no exception. Casio, which 
essentially invented the ultraslim, 
counters the trend with the $130 
(street) EX-S5, At just under %-inch 
thin, you could fit two of these 
metal-clad cuties in a shirt pocket. It 
has 10.1MP capture, 2.7-inch LCD, 
and plenty of modes, including one 
for YouTube. While it lacks HD video, 
you can shoot in 848x480-pixel 
standard-def that matches the 16:9 
widescreen. And it comes in five 
colors. (www.casio.com) 


eFUJIFILM FinePix $1500 
You want a 10MP camera with a 

12X optical zoom and lots of 
features—but don’t want to spend 
more than $200? Not the impossible 
dream with the $190 (street) S1500. 
The 33-396mm (equivalent) zoom is 
pretty bright at {/2.8-5, and images 

are stabilized via a shifting sensor. The 
$1500 can take bursts up to 7.5 frames 
per second at 2MP resolution, and it 
can stitch together three frames into a 
panorama right in the camera, Frame 
your shots in an electronic viewfinder— 
better for holding it steady—or on the 
2.7-inch LCD. (www.fujifilmusa.com) 


PANASONIC @KODAK EasyShare M1093 IS 

Lumix DMC-FS15 If you take all the features that make a good 

What we like about many compact camera—10.1MP capture, 35-105mm 
Panasonic compacts (equivalent) 3X zoom lens, sensor-shift image 

is that they give you a stabilization, 3-inch LCD with wide viewing angle, 
little more of everything. plus clear and intuitive controls—and keep the price 
For instance? Optical to $140 (street), you'll get an EasyShare M1093 
zoom range: the FS15 IS. What makes it all the more impressive is that it 
gives you 5X instead takes 1280x720-pixel HD video, and even provides 
of 3X. Wider angle of some in-camera editing controls. Plus, it connects 
view, with the 29-145mm —_to an optional EasyShare G610 Printer Dock ($300, 
(equivalent) zoom. A street) for simple 4x6 printing. (www.kodak.com) 


couple more megapixels; 
12.1 instead of 10. Add 
‘the usual Lumix virtues 
SAMSUNG of lens-based image 
stabilization, Intelligent 
Auto mode that adjusts 
everything according 

to the scene and 
subject, and a 2.7-inch 
LCD that automatically 
varies brightness for 
lighting conditions. You 
get a lot for $200 (street). 
(www.panasonic.com) 
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CHEAP SHOTS 
DSLRS 


@CANON EOS Rebel XSi with 18-55mm f/3.5-5.6 
Canon EF-S IS lens 

It may be last year’s model, but the Rebel XSi could be new for alll it has going 
for it: 12.2MP CMOS sensor with 14-bit A/D conversion, live view on a big 
3-inch LCD, speedy AF and burst rate, and image quality near the top of its 
class. Plus, the standard kit lens is image-stabilized. What's missing? Video. But 
for $690 (street) for the kit, we're cool with that. (www.canoneos.com) 


@NIKON D5000 with 18-55mm f/3.5-5.6 
Nikkor AF-S DX VR lens 

The D5000 is this year's model, but, at a street price with 
this kit lens now hovering at around $760, it is, at press 
time, the least expensive DSLR with HD video. That HD 
is 720p, not the higher-res 1080i, but in our tests of 

the camera, the video looked plenty good, thank you. 
On the still-image front, the D5000 inherits much from 
the Nikon D90: top-notch imaging for its class, rapid 
autofocus, speedy burst rates—and don't forget that 
groovy flip-down-and-swivel LCD. (www.nikonusa.com) 


@PENTAX K2000 with 18- 
55mm f/3.5-5.6 SMC Pentax 
DA lens and AF-200FG flash 
With a street price of $495, this kit 

is currently the rock-bottom deal in @SONY Alpha 230 
DSLRs, but far from a rock-bottom with 18-55mm 
outfit. You get 10.2MP £/3.5-5.6 and 


capture, ISOs to 3200, 55-200mm f/4-5.6 
sensor-based image Sony DT SAM lenses 
stabilization that works We've seen a lot of sweet deals in two- 


with any lens you can put __lens kits, but Sony's latest 10.2MP outfit, 
on the camera (and there _at a street price of $750, is practically 


are a lot of them), and sugar-coated. Spanning an 11.1X range 
an accessory flash with that's equivalent to 27-300mm in full- 
output about double that frame terms, we can see this as an ideal 
of the built-in unit. It’s backpacker's kit. Given the light weight 
light, simple to operate, of the individual pieces, as well as the 
anda great way to wean _sensor-shift image-stabilization, you 
yourself off compacts. could get away with leaving your tripod 
(www.pentaximaging.com) at home. (www.sonystyle.com) 
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LENSES 

@NIKON 35mm f/1.8G AF-S DX 
Sometimes 35 is the new 50. This 
digital-only lens scales up to 52mm on 
APS-C-sensor Nikon DSLRs for a fast 
optic with normal perspective. How 
good can a $200 (street) lens be? In our 
test (June 2009), we found it “nearly 
flawless,” with stellar sharpness and 
control of distortion and light falloff. 
Forget your zoom and shoot with 

just this lens—you'll become a better 
photographer fast. (www.nikonusa.com) 


®SIGMA 28-70mm f/2.8-4 DG 
This lens has been around in some form 
for more than a decade. In our 1996 test 
of the original, we called it “hard to beat, 
or even to equal, at the price"—$250, 
then. Today, you can pick up the newest 
DG version for $160 (street), in mounts 
for Canon, Nikon, Pentax/Samsung, and 
Sigma. Note that the DG designation 
does not mean digital-only—this lens 
covers a full 35mm frame, making 

its fairly fast apertures all the more 
impressive. (www.sigmaphoto.com) 


@ OLYMPUS 35mm f/3.5 

Macro Zuiko Digital 

If 35mm sounds like an odd focal length 
for a macro lens, remember: On a Four 
Thirds system Olympus (or Panasonic), 
it's the equivalent of 7amm—an ideal 
short tele that doubles as a tight portrait 
lens. And if you want to fill the frame with 
an eye, you can, because it focuses to a 
very satisfying 1:1. At $210 (street), this 
close encounter won't close your bank 
account. (www.olympusamerica.com) 


@SONY 30mm f/2.8 

DT SAM Macro 

Sony's SAM (Smooth Autofocus Motor) 
lenses are aimed squarely at budget- 
conscious shooters who want more than 
kit zooms. For APS-C-sensor Sonys 
only (every model save the Alpha 900), 
this lens scales up to an equivalent of 
45mm, so you could use it as a fairly fast 
normal for everyday work. But close-ups 
are where this true macro shines, getting 
to a gnat’s-eye-view 1:1. Hard to beat at 
$200, street. (www.sonystyle.com) 
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CHEAP SHOTS 
LENSES 


@TAMRON 70-300mm f/4-5.6 Di LD Macro 

Another old favorite whose current price—$170, street—is lower than 

when it first came out, this short-in-size but long-in-reach telezoom boasts 
genuine macro focusing: 1:2 at 300mm. While it carries the Di (digitally 
integrated) designation, indicating that it's been tweaked for digital sensors, 
this is a full-framer, so it can work across formats. (APS-C cameras get an 
equivalent of 105-450mm, a boon for wildlife and sports.) Get it in mounts 
for Canon, Nikon, Pentax/Samsung, and Sony. (www.tamron.com) 


e@TOKINA 12-24mm f/4 
AT-X Pro DX Il 
When we tested the original 2005 
version, we noted its “superb 
performance at a great price.” 
The newer DX II costs the same 
$500 (street) but adds improved 
multicoating and one-touch manual 
focusing—just push or pull on the 
as focusing ring to switch between AF 
and MF. Designed strictly for APS-C 
sensors, it scales up to equivalents 
of 19-38mm on Canon DSLRs and 
18-36mm on Nikons, the two mounts 
available. Want an even better buy? 
You can still find the original DX 
version from some retailers for about 
$100 less. (www.tokinalens.com) 


FadtvONe 


LIGHTING/SUPPORT 
@BENRO Travel Angels 

This new line from the largest tripod 
maker in China has the weight and 
compactness that globetrotters look 

for. The four sizes, available in either 
aluminum or carbon fiber, also offer 
generous maximum load capacities and 
extended heights. Case in point: The 3.5- 
pound C-269M8 (shown) will bear loads 
‘of more than 26 pounds and extends to 
61 inches. With a street price of $475, it's 
a fraction of the cost of most comparable __ flash unit. No hot-shoe? You get a PC 
carbon-fiber ‘pods, and the price includes — connector, too. (www.adorama.com) 
a1 ballhead and carrying case. f - 


(www.benro.com) 
=) 
= $ 
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@FLASHPOINT 8 Channel 
Radio Remote Control Set 
Remote strobe triggers keep your 
studio floor clear of sync cords; on 
location they let you put flash units 
anywhere within radio range. With 
this set ($34, direct), that's 90 feet, 
and the eight channels help you avoid 
interference. The transmitter is rated 
for 20,000 firings on a single 12-volt 
alkaline battery, and the receiver 
works off the AC line voltage of the 


Tamron 


eWESTCOTT 
Photo Basics 

404 uLite Two Light Kit 

Hot lights are hot again, thanks to 
their what-you-see-is-what-you-get 
lighting. This kit has a price that won't 
singe you—$180 (street). You get 

two 500-watt lamps, two 20-inch- 
square collapsible softboxes, two 
7-foot lightstands, and a coupon for 
a free weeklong backdrop rental. 
Want an extra accent light? Add 50 
bucks for the Three Light Kit. (www. 
photobasics.net) 


- 


[Continues on page 114] 
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Advertisement 


THKESSEN 


Kenko is the leading photography accessory manufacturer and distributor in Japan. 


KENKO DIGITAL FILTERS 


A NEW line of filters from Japan's leading photo accessory manufacturer 


The Kenko Digital filters are made from quality glass surrounded by a 
durable aluminum frame. These UV filters offer excellent protection 
for almost any lens, 

The Circular Polarizer will darken blue skies and reduce reflections 
from glass or water adding a dramatic impact to outdoor photos. 
Lens + circular polarizer = better scenic photos! 


KFM-1100 


Accuracy and simplicity with powerful light reading capability 


The minimal, clearly marked buttons will make using the meter second 
nature in very little time. The side of the meter only has 3 buttons, the largest 
is for taking measurements, and the other two set on a rocker are UP/DOWN 
input buttons for changing F no., shutter speed or ASA/ISO. This simple, 
easy-to-use ergonomic design feels comfortable in your hand and its logical 
control layout and easy-to-read large LCD will please photographers who 
want to concentrate on the subject, not their equipment. 


12mm 


KENKO TELEPLUS EXTENSION TUBES 


20mm 


Extension tubes enable a lens to focus closer than its normal 

set minimum focusing distance. Getting closer has the effect of 

FOR CAF 36mm 5 magnifying your subject (making it appear larger in the viewfinder 
and in your pictures). They are exceptionally useful for macro 
photography, enabling you to convert almost any lens into a macro 
lens at a fraction of the cost while maintaining original optical quality. 


Kenko Teleplus extension tubes have circuitry that pass all exposure 
and focus information between the lens and camera body. 


nn 


FOR MORE INFORMATION, VISIT Tokina + HOYA « Kenko > SLIK 


WWW.THKPHOTO.COM THK PHOTO PRODUCTS INC. 7642 WOODWIND DRIVE HUNTINGTON BEACH, CA 92647 714-849-5700 
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THE TWO HOTTEST trends in 
DSLRs? Easy-to-use cameras 
designed for beginners and 
high-definition video on enthusiast 
models. So we weren’t surprised 
when Nikon showed us two new 
DSLRs due out in late August, both 
with DX-format (Nikon’s way of 
saying APS-C) sensors. 

The D3000 ($600, estimated 
street, with 18-55mm f/3.5-5.6G VR 
DX lens) replaces both the D40 and 
the D60—correcting their biggest 
weakness, 3-point autofocus—to 
become the company’s main 
entry-level DSLR. The D300s 
($1,800, estimated street, body only) 
upgrades the D300 with HD video 
capture, a faster native burst rate, 
and a handful of other tweaks. 


For DSLR newcomers 

With the D3000, Nikon takes its 
entry-level model to the front of the 
AF pack from the back by upping 
the number of points to 11 for more 
coverage throughout the frame. The 
only other DSLR in this class with an 
11-point phase detection system is 
Pentax’s K200D. Even the Canon 
EOS Rebel T1i has only nine. 

Sure, more points doesn't 
necessarily mean faster focusing, 
but the new Nikon uses the same 
AF system as the D5000 and D90, 
which tested very well in the Pop 
Photo Lab earlier this year. 

With a 10.2MP (effective) CCD 
sensor, the new D3000 retains the 
D60's megapixel count, on par with 
competitors from Olympus, Pentax, 
and Sony. (The Canon EOS Rebel 
XSi has a 12.2MP CMOS sensor— 


= CONSIDER THIS IF... 
You're new to photography and are 
looking for an easy-to-understand 
and relatively inexpensive DSLR. 


NEW AND NOTEWORTHY 
©11-point autofocus. 

3-inch, 230,000-dot LCD. 
Super-simple Guide mode. 
Special effects you can apply in 
the camera—no computer needed. 


CAMERA: TONY CORDOZA. LCD IMAGE: LINDA KANE BRINCKERHOFF (YOUR BEST SHOT, HONORABLE MENTION) 


By Philip Ryan 


not a huge difference, but not mini-jack stereo input lets you attach a —_a boost to 7 frames per second from 6 
insignificant, either.) mic. There's even a levels control to. when you're using the single EN-EL3e 
The only other hardware upgrade —_adjust the volume of audio recording. Li-ion battery that comes with the 


on the light and easy-in-the-hands And you can trim the beginning or end of _ camera. If you want to go faster, the 
Nikon D3000 is the 230,000-dot LCD the video clips in the camera, then show _ optional MB-D10 Multi-power battery 


screen—now 3 inches, up from 2.5, __your edited clip on your HDTV by grip ($260, street) nets you up to 8 fps, 
equal to the Canon's, and larger than connecting to the camera’s HDMI port. the same that the D300 could do with its 
the rest in this class. Still shooters benefit from the faster accessory battery grip. By way of 

The D3000 boasts some new image processing, too. For Large/Fine comparison, Canon’s EOS 50D ($1,200, 


imaging effects you can apply right JPEG images, the burst rate has gotten body only) tops out at 6.3 fps. 
in the camera—without changing 
your original file. One effect we liked: 
Miniature, reminiscent of the kind of 
selective focus you get with a tilt/ 


shift lens. It blurs out all but a slim eee 
horizontal band of the photo, making range of sizes, lengths, 


features 
it look more like a picture of a tiny "habia 


scale model than a real-world scene. 

For people who are new to 
photography or stepping up from a 
compact camera, there's the Guide 
shooting mode. It asks questions on 
the LCD, then uses your responses 
to set the camera for what you plan 
to shoot. The first query: Whether 
you want Easy or Advanced 
operation. If you choose Easy, it asks 
just a few more questions to set the 
appropriate scene mode—perfect for 
people who want point-and-shoot 
simplicity with DSLR performance 
and image quality. 

Also, as in the last few generations 
of Nikon's entry-level DSLRs, there’s 
a question-mark button. Push it to 
get information about your shooting 
mode or selected menu item. 


Wista: 4x5 Field 


baLens by BRNO: 


For advanced shooters he White Balance lens cap 
| for optimal color reproduct 
For much more firepower, check out ion under all light sources. 
the D300s. It has the same 12.3MP 
(effective) CMOS sensor as the D300 Rodenstock: Apo 
Sironar Digital, HR 
and keeps most of its features, Macro lenses. Made 


including the rugged, weathersealed, ry. 


magnesium-alloy body; 51-point 
autofocus system that works in 
tandem with the 1,005-pixel RGB 
metering sensor for 3D focus 
tracking; and built-in commander 


Kak 
mode that allows the pop-up flash to RePro Stand - 60" 

3 : motorized column 
trigger an off-camera unit. wiadjustable camera 


arm, many more 


What's new? A beefed-up 
EXPEED image processor—and with 
it, 1280x720-pixel 24-frame-per- 
second HD movie capture. Video — 
files are stored in AVI format using eS ” 
Motion JPEG encoding. While the = 
built-in microphone is monaural, a Performance and value. ke 

973/808-9010 For dealer list, Blaster, goat's hair 


isit ir brush, micro-fiber cloth, 
visit www.hpmarketingcorp.com er ae tal 


WWW.POPPHOTO.COM 


One great addition is a second 
memory-card slot for an SD/SDHC card, 
alongside the familiar CF slot. As with 
the dual CF slots in Nikon's high-end D3 
and D3X models, you can designate one 
card to store RAW files and the other 
JPEGs, mirror everything you 
shoot to both cards, or set the 
camera to move to the 
second card once the first 


a 


fills up. The SD slot also means you can 
use the D300s with Eye-Fi cards to 
upload your photos to the web 
wirelessly through Wi-Fi—a much less 
expensive, though also less robust, 
option than the Nikon's 
WT-4a ($800, street) 
wireless transmitter. 
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And the camera’s sophisticated 
imaging modes have also been 
tweaked to make them easier to use. 
Take, for example, Nikon's D-Lighting, 
which brings out detail in shadows and 
tames overblown highlights. On the 
D300s, you can shoot D-Lighting 
brackets of up to five frames to see 
which works best. Since it sometimes 
can be difficult to tell how much 
D-Lighting to apply, bracketing will 
probably come in handy—and 
encourage more people to 
expand the dynamic range of 
their images this way. 


For all Nikonians 
To go along with these new DSLRs, 
Nikon has updated two of its lenses. 
The 70-200mm f/2.8G Nikkor ED 
VAIl ($2,500, estimated street) has a 
newer version of optical image 
stabilization and seven ED lens 
elements, plus Nikon's Nano Crystal 
coating to minimize internal 
reflections. The 18-200mm f/3.5-5.6 
DX Nikkor VRII ($850, estimated 
street) also has the new IS system. 
And it sports a zoom-lock switch, so 
you won't get barrel creep while 
toting your camera around town. 
With all of this new gear, Nikon 
offers a solid set of updates. The 
D3000 looks to be a big cut above 
the D60, at least in AF, and the 
D300s ushers Nikon's advanced 
midrange into the video revolution. 
Now we just need to see how they 
perform in the Pop Photo Lab and in 
real-world conditions, As soon as we 
get testable models, we'll report the 
results on PopPhoto.com and in the 
magazine. Check back this fall. & 


Ls J D300s 

CONSIDER THIS IF... 
@You’re looking for the most 
rugged, powerful Nikon DX-format 
body—one that shoots high-def 
video, not just still photos. 


NEW AND NOTEWORTHY 
©720p 30-fps HD video recording. 
®7-fps burst for big JPEGs. 

®Two card slots for CF and SD. 
®@Dynamic-range bracketing. 
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CAMERA: TONY CORDOZA. LCD IMAGE: JOHN DIROLL (YOUR BEST SHOT, HONORABLE MENTION) 


Before joining NYIP, Jim had a successful career 
as a chemist, but it wasn't for him. He turned 
to photography, moved to the Florida Keys and 
became a member of NYI. From there it's been 
quite a ride. After working as an underwater 
photographer, he took up storm chasing. His 
video clips run regularly on the Weather Channel. 
Jim takes both still photographs and video 
under the most demanding conditions. 

To learn more about how Jim made this 
photo, visit NYIP online. 


www.extremestorms.com 


The New York Institute of Photo 
Photography's Professional 


it: NYI Graduate Jim Edds 


To see more of Jim's photography, visit his 
Photography home study Web site, www.extremestorms.com. 
course uses printed lessons, 
audio, and video to train 
photographers in all aspects 
of the art, science, and business of photography. 
We'll make you a better photographer. 


%, 


Q ‘ 
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WHO IT’S FOR WHAT’S HOT 


Photographers who DSLR-level images. 
already have a DSLR oufit Fast, sharp lens. 

but want a more compact @Can produce truly 
shooting experience. shallow depth of field. 
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WHAT’S NOT 
®Pokey autofocus. 
No RAW + JPEG. 
@Lacks an image- 
stabilization system. 


YOU'VE HEARD OF “advanced 
compact” cameras—those pocketable 
powerhouses that shoot RAW, sport 
hot-shoes, and give you much more 
control than typical point-and-shoots. 

But Sigma’s DP2 ($650, street) is 
different from many of those, such 
as the Canon PowerShot G12, Nikon 
Coolpix P6000, Panasonic Lumix 
DMC-LX3. It fits into a subcategory 
comprising just three others, including 
an older current model, the DP1, and 
Ricoh’s GR Digital and GR Digital Il: 
all have high-quality lenses, with fixed 
focal lengths. If you want to zoom in or 
out, you've got to do it with your feet. 

The DP2’s gorgeous seven-element 
lens, full of aspherics and low- 
dispersion glass, will appeal to shooters 
who mainly use primes anyway. And 
Sigma's sensor, designed for its DSLR 
models, has nearly seven times the area 
of the ones used in other advanced 
compacts—called the Foveon X3, it has 
a unique, three-layer design. 

This new camera improves on the 
DP1, tested in our May 2008 issue. 
Its lens has a longer focal length 
(equivalent to 41mm on a full-frame 
sensor, up from 28mm) and is brighter 
(f/2.8, rather than f/4), for better low- 
light performance and shallower depth 
of field. It uses a faster processing 
engine. And it has a new QS (“quick 
set”) button for speedier access to 
frequently changed settings, such as 
ISO, meter pattern, and white balance. 


Standout image quality 

In imaging ability, the DP2 doesn’t 
disappoint. On RAW files converted to 
TIFFs in Sigma’s Photo Pro software at 
the default settings, tested resolution 
rated High through ISO 1600 and 
Acceptable at ISO 3200. Its scores 
might have been higher were it not for 
occasional banding that blurred finer 
detail in our test target. 
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| Photography ! 


2009/ 16" Annual * Readers’ 
PHOTO CONTESL 


About 


The 16" Annu 


31 Readers’ Popular Photography Photc 


Contest gives 


)graphers th 
and have their work recognized 2 


f Popular Photography, the largest photo maga 
world, as well as on our website, PopPhoto.com. 


Categories 
\CTION/SPORTS  * NATURE * PEOPLE 
* CANDID/HUMOR-) * ARCHITECTURE * TRAVEL/PLACES 
Submissions 
Tr fas Dr t | 


ENTRY FEE: $1( 
DEADLINE: Octob 


For a complete set of contest rules, prizes or to enter, 
please visit: www.popphotocontest.com 


Panasonic ideas for life 


TEST SIGMA DP2 


In noise control, the DP2 outshines 
its class. Its Extremely Low noise at 
ISO 50 and 100 is almost unheard of 
in a compact. At higher sensitivities, 
it did get noisy: Pictures at ISO 1600 
are usable, if grainy; at ISO 3200, we'd 
advise converting to black-and-white. 

Color accuracy was stellar-—one 
of the best scores we've seen in any 
camera of any type. Put it all together 
and you have imaging about on a par 
with a good 10MP DSLR. 

But numbers don't tell the whole 
story. We were looking at scenic 
shots—the greens of summer— 
converted from RAW at Photo Pro’s 
default color profile, Standard, which 
stresses accuracy over saturation, 
when something about the sharp detail, 
creamy gradation, and slightly subdued 
color rang a far-off bell. 

Then it came to us: Kodachrome. 
The images looked very much like 
Kodachrome slides, revered for their 
accurate color and crisp detail. (The 
DP2, though, does yellow better.) 

With RAW processing, of course, you 
can opt for a whole variety of looks— 
develop the files with Vivid color, shove 
up the saturation sliders, etc. But we 
like that old-school Kodachrome look. 

We recommend shooting in RAW— 
resolution and noise control take a hit in 
JPEG images made with this camera, 
‘so reserve JPEGs for snapshots. (We're 
pretty sure the type of person who 
chooses this camera will be a RAW 
shooter anyway.) The DP2 can't capture 
RAW and JPEGs simultaneously—it’s 
either/or. In addition to the included Pro 
Photo software, Adobe Camera RAW 
supports Sigma’s X3F RAW file format. 


The shooting experience 

The camera's sleek design clearly 
involved some compromises. As with 
most compacts, there’s no viewfinder, 
just a 2.5-inch LCD—small by today’s 
standards. The die-cast aluminum body 
is exceptionally well made, and the 
controls well placed, but we found the 
button labels hard to read. 

Two accessories improve the 
handling. The HA-1 Hood and Filter 
Adapter ($30, street), a nice square 
lenshood, provides an extension that 
helps you grip the lens. And the VF-21 
Viewfinder ($200, street), which slides 


into the hot-shoe, is good for grab shots 
and makes for steadier handholding. 

That's a good thing, because the DP2 
lacks image stabilization—surprising, 
since this feature is now standard even 
in $150 point-and-shoots. 

The autofocus, which strikes us as 
speedier than that of the DP1, is still 
slow to lock on. (We're unable to test 
this type of AF system in our lab to 
measure exact speed.) And the video 
seems an afterthought, even for a 
compact—tiny 320x240-pixel files. 


The whole point of the DP2 is that 
it's not a DSLR. It’s a camera to slip in 
your pocket every day and use while 
wandering around during lunch hour. 
Small and discreet, it’s a street-shooter’s 
instrument. The single focal length 
soon stops being a limitation and starts 
being fun: You spend time looking at the 
composition, not cranking a zoom back 
and forth. You move in or back up to 
change your field of view. And when you 
look at your photos, you may even think 
of a certain Paul Simon song. o 


VITAL 
STATISTICS 


with three 4.7MP 2652x1768 layers 
sensitive to red, green, and blue, 
captures at 12 bits/color in RAW mode. 
LENS: 24.2mm £/2.8 Sigma, 7 elements 
in 6 groups, apertures to f/14. 
STORAGE: SD/SDHC cards. Stores 


JPEG or X3F proprietary RAW. 
BURST RATE: Full-sized JPEGs (Fine 
mode), up to four shots at 3 frames per 
second; RAW up to three shots at 3 fps. 
VIDEO: 320x240 at 30 fps, AVI format. 
AF SYSTEM: TTL contrast detection 
with nine selectable focus points, 
Single-shot AF. Manual focus by scale 
and magnification display. 

SHUTTER SPEEDS: 1/2000 to 

15 sec (1/3-EV increments). 
METERING: TTL evaluative, 
centerweighted, and spotmetering 
(1.5%). EV 3-15 (at ISO 100). 

ISO RANGE: ISO 50-800 for JPEGs, 
ISO 50-3200 in RAW (in 1-EV increments). 
FLASH: Built-in pop-up flash GN20 
(in feet at ISO 100). Dedicated hot- 
shoe for optional EF-140DG S-TTL flash. 
VIEWFINDER: None. Optional VS-21 
bright-frame viewfinder fits in hot-shoe. 
LCD: 2.5-inch TFT screen with 
230,000-dot resolution. 

OUTPUT: Hi-Speed USB 2.0, NTSC/ 
PAL video out, monaural audio out. 
PictBridge-compatible. 

BATTERY: Rechargeable BP-31 
Li-ion; CIPA rating, 250 shots. 
SIZE/WEIGHT: 4.5x2.3x2.2 in., 

10 oz with card and battery. 

STREET PRICE: $650. 

FOR INFO: www.sigmaphoto.com. 
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THE \ ©) CALUMET TRAVELITES... 
NOW WITH WIRELESS TECHNOLOGY. 


UV flash tube for 
more accurate color 


Radio-enabled 
option for wireless 
flash sync with 
Pocket Wizard or 
Calumet LiteLink 


On-when-ready modeling Variable power over Low-sync voltage Accepts Travel-Pak battery 
indicates flash is fully recharged a 5-stop range protects digital cameras for use outdoors 


Radio Enabled ((+)) 


The times are changing and our Travelites have changed to 
remain at the forefront of today’s flash technology. Our latest 
generation of the self-contained Travelites incorporate the 
convenient features of their predecessors along with the 
most reliable radio remote. Both the 375r and 750r 
Travelites are equipped with slots to accept optional LiteLink 
and Pocket Wizard radio receiver cards that eliminate the 


need for a temperamental PC connection cable. 


Order Your Travelites Today, Exclusively at Calumet CALUM ET 


PHOTOGRAPHIC 
www.calumetphoto.com 1.800.CALUMET (225.8638) 10 U.S. Retail Centers IT’S WHERE THE PROS GO 


Promise Ke 


WHEN PANASONIC’S first-of- 
its-kind Lumix DMC-G1 won our 
2008 Camera of the Year award 

as the model that best refined 
or redefined photography, 
the emphasis was clearly on 
“redefined.” Now, with its Micro-Four- 
Thirds-format, HD-video-shooting 
successor, the Lumix DMC-GH1, 
Panasonic makes refinement its top 
priority. And we're just as impressed. 

The Micro Four Thirds system 
couples the flexibility of interchangeable 
lenses with the convenience of a more 
compact size. Olympus also offers this 
format—our test of its E-P1 is coming 
soon. But Panasonic got there first with 
last year's G1, and, with the new GH1 
($1,500, street, with 14-140mm f/4-5.8 
lens, a 28-280mm full-frame equivalent), 
it's reached another level entirely. 

Our Pop Photo Lab tests of this 
12.1MP camera showed impressive 
image quality at lower ISOs, rivaling 
results from many entry-level 

DSLRs, although its performance 
was compromised by noise starting 
at around ISO 800. The revised Live 
MOS sensor delivered resolution similar 
to its predecessor's. 

Because of the way the GH1 achieves 
focus, we couldn't test its AF system 
with our usual lab setup, so we can't 
report precise time results. But our 
field tests found that it’s quite fast in 
bright light, matching the performance 
of an entry-level DSLR, It slows down 
significantly as illumination dims, and 
we think most DSLRs (though very few 


DS 0722's) W016 beat iin ow light 


WHO IT’S FOR WHAT’S HOT WHAT’S NOT Movie maker 
®@Video-shooting ©1280x720-pixel high- @Available only as The big wow is high-definition video. This 
photographers who want def video recording a pricey kit. comes in two resolutions, 1920x1080 
interchangeable lenses with stereo sound. @Noisy at higher ISOs. and 1280x720 pixels—both American 
with the portability of a @Best EVF we've seen. ®So far, the kit lens HD standards. At the former, the GH1 
superzoom camera—and | @10X zoom lens that is the only one limits you to 24 frames per second 
who don't mind the allows continuous AF available that's (cinema rate) instead of the smoother 30 
GH1's $1,500 price tag. when shooting video. optimized for video. fps of HDTV sets. If you step down to. 
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“Producing outdoor and adventure 
imagery isn’t always an easy task. 
We often find ourselves traveling to 
remote and hard to get to locations 
for shoots. Whenever doing so it’s 
important to travel light and even 
more important to have the right 
gear. The Gorillapod is the perfect 
tool to meet these requirements. It 
allows us to mount our cameras 


virtually anywhere in any type of * 
Pie Ae oo 
Thomas Kranzle is Director of %° 


Photography at Venture Media 


Group in Carpenteria, CA. Learn more about how Tom and 5 
other professionals use Gorillapods at http://joby.com/pro www.joby.com 
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1280x720, you can record at up to 

60 fps. We preferred the sacrifice in 
resolution to the slower frame rate—and 
so will you if you shoot fast-moving 
subjects. The 720p footage we shot was 
on par with the image quality you can 
expect from a midlevel HD camcorder, 

You can also choose the type of video 
file you want, although the top resolution 
is limited to AVCHD, the format most 
HD camcorders shoot. At 1280x720 
or less, at 30 fps, you can also record 
MOV Motion JPEG files, also a common, 
format, so it should be similarly trouble- 
free to edit. For the smoothest video, use 
the AVCHD 1280x720 60-fps mode. 

Unlike the latest crop of DSLRs, 
while shooting video, this Panasonic 
autofocuses continuously—a big 
advantage. And when more lenses 
become available, you should be able to 
achieve the same kind of limited depth of 
field that fast lenses for DSLRs allow. 

For now, though, you don't have much 
choice: The only Micro Four Thirds lenses 
optimized for continuous AF for video are 
the 14-140mm f/4-5.8 that comes in this 
kit and the 14-42mm /3.5-5.6 Olympus 
kit lens for the E-P1. 

Despite the fact that its 3-inch, 
460,000-dot LCD monitor flips leftward 
and swivels—a familiar arrangement 
for video shooters—the GH1 feels 
nothing like a camcorder. Instead, the 
body mimics a tiny DSLR or electronic- 
viewfinder superzoom still camera. 

We felt most comfortable cradling it 
from below, with the left hand controlling 
zoom and manual focus. That leaves the 
right free to pan, adjust brightness (via 
exposure compensation), or start and 
stop recording. We generally held the 
camera below shoulder height, using the 
LCD rather than the EVF. 

Sound? If the built-in stereo 

microphone isn’t enough, there's a 
stereo mic input and hot-shoe for 
an even bigger accessory mic 


Still shooter 

The Panasonic's EVF really 

shines in still-image capture. It 
uses the same 1.44 million-dot- 
equivalent finder as the G1—the best 
one we've seen outside of a professional 
camcorder. Its one problem comes when 
shooting in bursts: As with all EVFs, 
you can’t see what's going on between 
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THE ULTIMATE IN PHOTO SHOPPING: 
adorama.com 
re 


CARBON FIBER TRIPODS 


ALL THE FEATURES OF HIGH-PRICED CARBON FIBER TRIPODS 
WITHOUT THE HIGH PRICE 

Carbon fiber is much stronger than aluminum yet it is about 30% lighter in 
weight than aluminum. It absorbs shock and does not transmit vibrations; that 
ensures sharper images and the built-in bubble level helps you get it straight. 


Flashpoint tripods feature European styling. They open and close with ease 
and have leg locks that really lock solid. Legs are multi-positionable and with 
the low center column, the tripods can be used for low, ground-level 
photography. Leg ends are rubber tipped and have retractable spikes. 


BALL HEADS: Made of magnesium alloy. stronger and less weight than 
standard aluminum ball heads 


HEIGHT CLOSED LOAD WEIGHT PRICE 
Tripod F-1128 5-1/4" 18.5" 9.9 Ibs 2.64lbs $152.95 
Tripod F-1228 60-1/4" 20.10" 17.6 Ibs 3.30 Ibs 
Tripod F-19328 63-3/4” 21.65" 24,2 Ibs 3.96 Ibs 
‘Monopod 55.11" 18.75" 11 Ibs 10 02 
Ball Head F-1 - 8.8 Ibs 11.6 02, 
Ball Head F-2 11 Ibs 14.4 02, 
Ball Head F-3 17.6 Ibs. 16.1 02. 
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USLIN 


Our Muslins Feature: 


© Lightweight — easy to carry 

© Avalible in 2 size ‘10x'12 & ‘10x'24 

* Rich vibrant colors because of layering 
techniques during dyeing. 

© 100% Cotton Muslin Backgrounds 

© Color never fades or loses its vibrancy or depth 


© 4” hemmed loop for hanging on a crossbar 


© Dozens Of Colors In Solids, Splatters, 
Old Masters and Scenics 


Background supports 
(for Materials) 
designed to meet the 


requirements 
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42 West 18th Street, NYC | 800.223.2500 
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of photographers. 


$9995 
13° $42995 


10'6" 


frames, making it hard to pan along with 
a moving subject, though its relatively 
slow 3-fps burst rate doesn’t lend itself to 
fast-moving sports anyway. 

If your hands are large, the GH1’s 
size—about the same as a superzoom 
camera such as Canon's PowerShot 
$X1—may irk you. But we enjoyed 
using it and found it comfortable to 
hold, even after hours of shooting. 


We also appreciated the many control 
buttons, dials, and switches. Changing 
AF mode, drive, ISO, and white balance 
require just a simple finger motion. And 
the Quick Menu button lets you get to 
any other common control quickly. Image 
stabilization is built into the lens and 
controlled by a switch on the barrel. Four 
of our testers gained an average of 2 
stops of handholding leeway with it. 


Bottom line 

Given the quality of its HD video, the 

GH1 is more compelling than the G1 

was. But it's quite pricey, since it comes 

only as a kit with the 10X zoom lens. 

That's a useful—and for many people, 

all-encompassing—range. 
Nevertheless, we look forward 

to a more economical offering from 

Panasonic. After all, if you don’t care 


W's what your hotshoe hash has been waiting for 


In Hight 
‘simple to put together by 
using a Flex Mount on your flashgun. You can easily swap between the Beauty Dish or 
the Globe Difuser in seconds. Each item in the Portrait kit uses a Flex Mount which 
“requires no glue, Velcro or rubber bands” to make a secure fit on your lashgun. 


using the two 

the face of your model. The snoot or bounce tube can be used as a hair light to 
produce dramatic lighting. For a smaller spot light on the background why not use 
the "Velcro on” Honeycomb and bounce tube together. 


to fit the following flashguns 
SGM100 Nikon SB600 / SB800 
SGM200 Sony F32X / Canon 430EX 
SGM300 Sony F56AM / Nikon SB26/27/28 
SGM400 Canon 580EX / 550EX, 
SGMS500 Vivitar 285 HV 
SGM600 Nikon SB900 
SGM700 Canon 580EXMKII 


Available now 
XS 


bracket 


| ” (lamin ees cmrapirmannichcniiss 


20 Industrial court West vnandinn vanr ereativity with Interfit 


Villa Rica,GA 30180 
Tel :(toll Free) 1-866-947-9796 


G: 12.1MP effective, 
Live Mos Four Thirds sensor 
captures images at 4000x3000 pixels 
with 12 bits/color in RAW mode. 
IE: SD/SDHC cards. 

Stores JPEG, RAW, RAW + JPEG 
Full-sized JPEGs 
(xtra Fine mode), up to card capacity 
at 3 fps; RAW up to 7 shots at 3 fps. 
: TTL contrast 
detection with 23 focus areas 
and adjustable size single-area 
focusing. Face detection, 
single-shot and continuous AF. 
| =DS: 1/4000 to 60 
sec plus B (1/3-EV increments). 
TTL metering with 
444-zone Intelligent Multiple (a.k.a 
evaluative), centerweighted, and 
spouneterna: EV 0-18 (at ISO 100). 
IGE: ISO 100-3200 (in 
1-EV increments). 
: Built-in pop-up flash GN36 
(in feet at ISO 100). Supports TTL 
autoflash with Panasonic Lumix 
flashes; X-sync at 1/160 sec. 
VIEW! Electronic viewfinder 
with 1,440,000-dot equivalent. 
Li Fully articulated 3-in. TFT 
with 460,000-dot resolution. 
UT: Hi-Speed USB 2.0. HDMI 
(mini-type) video, NTSC/PAL 
composite. PictBridge-compatible. 
B RY: Rechargeable DMW- 
BLB13PP Li-ion; CIPA rating, 300 
(LCD) or 320 (EVF) shots. 
/W -9X3.3x1.8 in., 
0.85 Ib with card and battery. 
TR $1,500 with 
Lumix G Vario HD 14-140mm_ 
f/4-5.8 Mega 0.15. lens. 

FOR INFO: www.panasonic.com. 
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about continuous AF in video, you could 
get a Nikon D90 kit with 18-105mm. 
£/3.5-5.6 VR lens for about $350 less. 
That lens doesn’t have as much reach 

as the Panasonic’s, but you'd get much 
better low-light AF performance and 
significantly better noise control at higher 
|SOs. Of course, the D90 is also much 
bulkier—and if you're serious about 
video, you’ll want that continuous AF. 


In the end, we like the GH1 for what 
it is: a solidly performing, new kind of 
camera that leaves us with a good feeling 
about the future of the Micro Four Thirds 
format. We look forward to more. ° 
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’ Three Seconds 
to Shoot 


Velocity 9x 
mode) 5769 


Carry Like a Backpack, 
Access Like a Shoulder Bag 
with Tamrac’s Velocity Series 
Tamrac’s photo sling packs combine the comfort 
of a backpack with the fast access of a shoulder 
bag. Quick-Flip Tops™ open away from the body 
for super fast access to photo gear. The front pockets 
feature Tamrac’s patented Memory & Battery Management 
System" that identifies available memory 
cards and batteries 


Velocity 9x 
mode! 5769 


Velocity 6x model 5766 Velocity 7x moe! 5767 


Velocity 8x mode! 5768 


Velocity 10x mode! 5770 


Available in five sizes for every photographer from enthusiast to professional. 


For a free 80 page color catalog, call tol-free: 1-800-662-0717 


See the Velocity Series VIDEO 
and over 170 other products at 


www.tamrac.com 


@tamrac: 


PHOTO, LUGGAGE & COMPUTER CASES 


TEST 


LEICA NO: 


810 15 25 


SHALLOW FOCUS 
FOR DEEP POCKETS 


NOT ONLY IS THIS $10,000 gem 
the priciest lens we've ever tested, it's the 
fastest one made—and the first manual- 
focus we've had on our bench in years. A 
full-framer, it scales up to 67mm on the 
Leica M8 and M8.2. Its two huge aspheric 
elements are made of ground and 
polished (not hybrid or molded) glass. 
Clad in anodized matte-black 
aluminum, it weighs more than the 
M8—enough to tip the whole rig 


UX-M 50MM F/0.95 ASPH 


forward—and the barrel blocks a fraction 
of the viewfinder, A telescoping lens 
shade is built in 

Typical of a Leica, it produced 
Excellent-range SQF numbers and at f/8 
was among the sharpest we've ever 
tested. (The comparable Canon 50mm 
{/1.0 delivered Good sharpness and 
contrast, two grades down.) 

In our DxO Analyzer 3.0.2 tests, barrel 
distortion edged close to Imperceptible, 
outdoing the Canon by a big margin. We 
found no evidence of vignetting on the 
M8, but Leica says that on full-frame 
M-series bodies, such as the M7, it 


IMAGE QUALITY: Shooting wide 
‘open at f/0.95 keeps the focus solely 
where you want it. Shot with the Leica 
M8; exposure, 1/1400 sec at ISO 320. 


shows 3.2 stops of light falloff in the 
corners at f/0.95. Forget about close- 
ups—it focuses only to 38 inches. 

An extraordinary optic, this lens does 
things others can’t. Adding a neutral- 
density filter in broad daylight lets you 
place a sharply focused subject against a 
radically defocused background—even, 


when they're only afew feet apart. & 


SUBJECTIVE QUALITY FACTOR 
50MM 


VITAL STATISTICS 

50mm (52.28mm tested), #/0.95 (not 
tested), 8 elements in 5 groups. Focus 
ring turns 130 degrees counterclockwise. 
© Diagonal view angle: 36 degrees. 

@ Weight: 1.71 pounds. 

@ Filter size: E60 screw-on. 

@ Mounts: Leica M. 


@ Included: Built-in lenshood, lens case. 
© Street price: $9,995. 


CERTIFIED TEST RESULTS 

© Distortion: 0.12% (Slight) barrel. 

@ Light falloff: None (on the Leica M8). 
© Close-focusing distance: 38 inches. 
© Maximum magnification ratio: 1:16.28. 
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Turn your used 
photo equipment into cash! | WePayTop Dollar 


for rare pieces & collections 


with Adorama Used Marketplace. Beta Cach Bonuses 


for current models 


Easy online quotes 
at: adorama.com/sell 


We want to buy 
your used or unused photo equipment! To cutive vale ca you 


equipment, contact us: 


Adorama spent millions of dollars in 2008 buying 35mm, Phone: 

Medium & Large Format, Scopes, Video and Digital equipment 800-223-2500 

Our customers happily traded or cashed in their equipment Online Quote: 

We were able to satisfy them by simply paying above market value. adorama.com/sell 


Adorama pays top dollar for individual items, rare pieces 


e-mail: 
collections and estates. 


used@adorama.com 


Please include your phone 


3 Small Steps for Giant payouts! number in the e-mail. 
FAST SIMPLE SMOOTH Bring it 
We can arrange a Expect one of our Your check, direct 42 West 18th Street 
FREE UPS insured agents to contact deposit or trade will be New York NY 10011 
pickup inthe USA,or  youassoonasyour —_sent out promptly. 
youmay send ittous equipment is Ifyou are not pleased with Ship it: 
at your convenience evaluated pipe dane pda Aner 

the equipment fully 

insured at our expense. Att. Used Department 

7 Slater Drive 
Adorama has over 250,000 new items and more than 25,000 used items in stock Elizabeth, NJ 07206 
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7.78 in. 
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A SUPERB ZOOM 
FOR SONY ALPHAS 


THIS FULL-FRAMER boasts top- 
drawer materials, solid construction, 
flawless optics and fast, silent autofocus. 
The street price, $1,600, is high-end, 
too. Made for Sony's Alpha 900, it scales 
up to 105-600mm on bodies with APS- 
size sensors. And it has a 5.7X internal- 
focusing zoom, two ED elements to 
suppress color fringing, and rounded 
aperture blades for better bokeh. 

Heavy and long (15.4 inches with the 
petal-style hood), it has an unusual 
silvery matte finish. AF torque is 


surprisingly high, with split-second start/ 
stop timing and moderately fast speeds. 
The zoom ring turns stiffly across a 
broad radius; manual-focus action is 
very well damped and smooth. There's a 
dual-range focus limiter (full and 


IMAGE QUALITY: Impromptu Paul 
McCartney concert? You'll need reach. 
Shot at 400mm with the Sony A900; 

exposure, 1/400 sec at f/5.6, ISO 1600. 


nonmacro ranges), tripod collar, and 
access port in the hood for adjusting SURES Te UT FACTOR 


filters. Three perfectly positioned ohn 
AF-stop buttons circle the barrel. ; 

On our test bench, SQF results were 
Excellent at 70mm and 135mm, dipping 
only to Very Good at 400mm—the best 
of any long tele zoom we've seen. DxO 
Analyzer 3.0.2 tests found superb control 
of distortion—slightly better than Tokina’s 
80-400mm 1/4.5-5.6 ($650, street). Light 
falloff handily beat the Tokina, as did 
maximum magnification ratios. 

An optical superstar, this lens is a 
natural for wildlife and sports. And you 
can mount one of Sony's manual-focus 
teleconverters to reach an equivalent 
1200mm on APS-sensor Alpha bodies. & 


400MM 
wi | tint 


KEY 2 


VITAL STATISTICS 

70-400mm (71.90-401.71mm, tested), 
{/4-5.6 (1/4.05-n.a,, tested), 18 elements 
in 12 groups. Focusing turns 130°. Zoom 
ring turns 120°. Focal lengths marked at 
70-, 100-, 135-, 200-, 300-, and 400mm. 
© Diagonal view angle: 34-6 degrees. 
© Weight: 3.53 pounds. 
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@ Filter size: 77mm. 

Mounts: Sony AF, Minolta AF. 
@ Included: Lenshood, lens case. 
© Street price: $1,600. 


At 135mm, 300mm, and 400mm, 
0.18% (Slight) pincushion. 

@ Light falloff: At 70mm, f/5. At 135mm. 
and 300mm, none. At 400mm, £/6.3. 

@ Close-focusing distance: 55 inches. 
Maximum magnification ratio: 
At 70mm, 1:15.40. At 135mm, 1:8.16. 
At 300mm, 1:4.01. At 400mm: 1:3.16. 


CERTIFIED TEST RESULTS 
Distortion: At 7mm, 0.01% 
(imperceptible) pincushion 
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@ Filter size: 77mm. 
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© Street price: $1,600. 
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But I've got a body that just 


WON'T QUIT. 


Perfect Posters 
Your Headquarters for 


Large Enough to Serve You 
Small Enough to Know You 


Dye Glossy, Satin, Matte $3.75/sq ft 
Archival Pigment Satin $4.80/sq ft 
Archival Matte Canvas $9.00/sq ft 


File sizes to 200 Megabytes 

Any shape or size to 40 x 72" 

Blind drop ship directly to your customer 
Same Day Shipment available 


Consistent Color 
Guaranteed Quality 


DISTRIBUTING INC. 


order online 
www. perfectiondistributing.com 
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Family owned for over 75 years 


a 100% digital lab 


Photographers, 
Traditional or digital, novice or advanced, if you'd like 
tO MAKE LARGE CHUNKS OF MONEY IN SHORT PERIODS OF 
‘TIME you must get the | 
at ww.NYNphotoschool.com, You'll discover 
how you can have your own business from WOME, STUDIO, 
(or ON LOCATION, be open when you want, TAKE MONTHS 
OFF if you want, plus, have CLIENTS AUTOMATICALLY 
CALLING YoU! If you love photography, but hate selling, 
this is for you! 


FREE WEBSITE, E-BOOK, AND 6-PART COURSE visit 


Palm Beach Ph’ 


graphic Centre 
Develop Your Inner Creativity 


Join us for our 
25th Anniversary in 
our new facility in 
West Palm Beach, Florida 


in traditional and digital photography 


FOTO 2010 


January 19-23 


Visit www.workshop.org and 
palmbeachcultture.com/ck for 
special hotel discounts & two for one 
admission to cultural attractions. 
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EXPERIENCE 


WE PAY FOR YOUR 
RETIRED GEAR! 


TOP DOLLARS$$ 


Nothing is too Small or too Large 


You can mail your gear 
‘or we can pick your gear up. 
You can trade-in your gear 
or we will pay you with a check or with Paypal. 


CALL 1-800-221-2253 and ask for Simon 
Or Email us at sales@cambridgeworld.com 
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BINOCULARS, TELESCOPES, 
RIFLESCOPES, RANGEFINDERS 


‘We offer one ofthe Largest sclecthns of BINOCULARS, TELESCOPES, RANGEFINDERS 
AND RIFLESCOPES a LOW DISCOUNT PRICES! Wes er you mre than 500 DIFFERENT 
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PICTURE DOCTOR 


THREE TECHNIQUES 


FOR ARRESTING SHADOWS 


SHADOWS LEND visual interest 
and drama to your photos, and they're 
easy enough to find—or make— 
wherever you happen to be. Here are 
three ways to take familiar shapes 
beyond the ordinary. 


Create soft and abstract 

silhouettes. Frosted glass 

adds another dimension to flat 
silhouettes. With your subject backlit, 
you can get an eerie and surreal 
shadow. In this photo, the blue tint 
and the model pushing up against a 


window gives the impression of a 
person trapped in ice. You can buy a 
sheet of frosted glass to use indoors 
or out, or look for it in doors and 
windows. (If you offer them a print of 
the resulting photo, businesses such 
as hotels and shops may let you shoot 
there—it doesn't hurt to ask.) 
2? subject. Why include the 
original object at all? We don’t 


need to see the actual beach chair and 
umbrella—the shadow alone defines 


Make the shadow your 
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id photos by Lindsay Adler 


ey 


their presence. Look for shapes and 
textures that can carry the image. 


Hunt for patterns. Pay 

attention to the ways in which 

pinpoint or narrow light sources 
cast repeating shadows—and try using 
the effect for intriguing portraits. This 
photo, for instance, would’ve been dull 
without the alternating stripes. Look for 
light streaming through blinds or other 
beam-splitting objects. Or make your 
‘own: Cut holes or slits in fabric, paper, or 
cardboard to shine the light through. & 
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GEACH CAMERA ° Ace 


email us at CS@beachcamera.com 
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nda) lam-6:( i 30am-2:00pm 203 Route 22 East Green Brook, NJ 08812 
All products are brand new, factory fresh and include USA warranty! . 


www. boeachcamers com 
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MONOSTAT 


OF SWITZERLAND 


The profession ith Rotation Stab 


Monostat, the world’s 
first and only unipod 
with a unique foot 

stabilizer. 
A precision product 
of Switzerland 


The revolutionary 
“Swivel Toe Stabilizer" 
allows: 


* Steady shots up toa 
60 degree angle to the 
horizontal 


* Stabilization in the 
vertical and horizontal axes. 


* Picture shooting on slippery 
surfaces, such as marble or ice, 
and from moving vehicles. 


Monostat-RS monopods are 
available in aluminum and high tech 
6X carbon fiber. They extend to 
maximum heights and retract to be 
highly transportable 


Distributed by: 
mn) 
ACCURATE SALES, INC, 
718-302-7063 » info@monostat.us 
www.monostat.us 


Which Flash 


Tri 
Should 


A NEW AND UNIQUE 


I’ve used an infrared 
}} transmitter on my 
®% DSLR to fire off-camera 

flash units, but the transmitter 
and receiver only work with a 
direct line of sight. Is there a 
system that will work around 
corners and through walls? 

AA You need a radio system 

ALD one of the newest—and 
© coolest—wireless flash 
triggers we've seen is the RadioPopper 
PX system. Unlike traditional radio 
slave triggers, it works with no direct 
electronic connection between the 
transmitter, receiver, camera, and flash. 

Instead, the PX Transmitter ($249, 
direct from www.radiopopper.com) 
intercepts your camera's IR-beamed 
TTL exposure instructions to the 
remote flash and converts them to a 
radio signal, which can—yes—travel 
through walls and around corners. 
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| Buy? 


-TO-RADI 


ever 
vYol 


The PX Receiver ($249, direct) then 
converts the radio signal back into an 
IR beam and feeds it directly into the 
waiting flash unit. 

The method by which all this is 
accomplished isn’t exactly elegant. 

It involves fastening tape, foam 
stripping, and black-out decals that 
you apply to the flash units and/or 
the IR commander units that make up 
your lighting setup. 

Once you've got transmitter and 
receiver into place, the system works 
well, and it has some advantages 
over conventional radio slave triggers. 
Because there's no direct hardware 
connection to your flash or camera 
(just the IR beam), if the manufacturer 
of your camera or flash issues 
firmware updates in the future, the PX 
system should continue to function—a 
typical radio trigger might not. 

For now, RadioPopper’s PX units 
are TTL-compatible only with current 
Canon and Nikon flash systems. But 
versions for Olympus, Pentax, and 
Sony are in the works. 

For broader compatibility, look 
into conventional radio slaves such 
as Quantum Instruments’ FreeXwire 
triggers. Because they rely on direct 
connections between components, 
you may need to replace them more 
often. But they still provide TTL 
exposure control for current and past 
Canon, Hasselblad, Mamiya, Nikon, 
and Olympus systems. S 
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IM STOCK’ 

IM STOCK 

CALL! 

24999 

IM STOCK’ 


OLYMPUS DIGITAL CAMERAS 
JN STOCK 


INSTOCK 
IN STOCK: 
IN STOCK 
IM STOCK! 


CAMCORDERS 
SONY HVR-27U SONY HOR-KRS20V 


HD Camcorder 240 GB HDD Camcorder 


SONY HDR-CX100 
High Definition Camcorder fn wh 
m 0 STOCKY 


mw sv0cK 
mi s70c0 


im sr0cn 


CANON HF-$100 


ch Memory Camcorder 


CANON XH-A1S 


CANON CAMCORDERS 
‘MSTOCK WA 
stock 


CANON VIXIA HF200 


Flash Memory Car Camcorder meal 


wesToce! 
signs 


tN STOCK 
ch re 


JVC 62-6670 


Te c CAMCORDERS 
80 GB Internal Hard Drive 


stock: 
msrocn 
stock 
sroce: 

caw 


PANASONIC CAMCORDERS 


‘ehh 


35MM 


NIKON FM10K 
MANUAL FOCUS BODY 
/35-7500 LER 


CANON - 


E0S REBEL oe 


WE CARRY A 
FULL LINE OF 
LARGE 
SCREEN TVS, 
LAPTOPS, 
PRINTERS, 
PROJECTORS, 
AUDIO, GPS, 
SMALL HOME 
APPLIANCES, 
VCR’S, and 

DVD PLAYERS 


Please visit 
our website or 
call us toll free 

for product 

information. 


D60 GOLD 
aso aallable 


ACTIVEDUST 
REDUCTION 
SYSTEM 


INCREDIBLE 
PICTURES... 
EVEN EASIER 


RECORD 
CGNEMATIC 
quauty 
Movie cups 
ATUPTO 
nor HO 


D700 


FREE CASE, TRIPOD & INSTRUCTIONAL DVD 


st manufacturers) 


STUNNING 
PHOTOGRAPHY 
WITH POWT- 
AND-SHOOT 
EASE 


FULL HO viDco} 
CAPTURE 


‘BRIDGES THE GAP 
Markt 


1080P FULL HO 
AVCHD 
CAMCORDER, 


The best card 
for capturing 


with 090 pur. 40 Video! 


IN-CAMERA IMAGE 
STABILIZATION 


QUALITY SERVICE SINCE 1976 


MON-FRI. 9am-6pm PST | SAT. 9:30am-6pm PST 
SUNDAY 10am-Spm PST 


ALL MAJOR CREDIT CARDS ACCEPTED! NO SALES TAX on onoers 


E 2GB SD CARD ": 


e@,) 


and interchangy 


Powershot 
5x200 IS 


700M CLOSE-UP & WIDE-ANGLE SHOTS 


Powershot Powershot (4 
SD97015 SKTIS 


HO MOVIE SHOOTING 


Smart ALT 


Powershot —— 

501200 IS ©) 
10.0} .) 
™ Six BRIGHT COLORS! 

2 Sat AUTO inteligent 

Jes th pepe ans 


SELPHY 
cP770 


4X6 PRINTS ON 
THE GO, 


HASSELBLAD 


SONY 
a 


DSLR- 
A380 


LIVE VIEW WITH QUICK 
AUTOFOCUS 


Nikon. cooirix. 


Coolpix 
$230 
FIVE INCREDIBLE COLORS 


24K OPTICAL WIDE-ANGLE 


COOLPIX 
0 


More models 
available! 


é x CH HAND. NT 
fs’ “Nikon 


SHIPPED OUT OF 


9, 
Samy’s Camera 
‘a: OVERNIGHT SHIPPING AVAILABLE! 
JEW COMPACT DIGITAL CAMERAS 


EPI 
THEFIRST 


LENSES 


EW! 
DMC253 


AVOO FORMAT - BEAUTIFUL HD IMAGES, 
EXTENDED SHOOTING TIME 


IZ) SENNWEISER 


XK ia 
DSLR- 
900K | | 


Panasonic 


DMC-GH1 


FULL FRAME IMAGE SENSOR 


WWW.SAMYS.COM 
(888) SAMYSCAMERA (888)726-9722 


2.96 FULL HD COS IMAGE SENSOR AND 
‘ADVANCED DIGIC DV Il MAGE PROCESSOR 


FOR THE PROFESSIONALS WHO REQUIRE A 
SMALLER, LIGHTER WEIGHT HO CAMCORDER 
‘BUT WHO WON'T GIVE UP CAPABILITY 
‘AND PERFORMANCE 


seabed HOV Camcorder 


YOUR OWN 
PERSONAL 
PHOTO BOOK! 


Your photos - your own 
personal photo book! 


SONY 


non CaPability & Innovation 
cnuuee. With Nikon Digital Cameras 


Nikon D700... 


Power that Empowers 


Handling agility fused with Nikon's 
12.1-megapixel FX-format CMOS 
senso, assures professional image 
quality with low-noise high $0 
performance. 


© 12.1 megapixels 

* FX-format CMOS sensor 

#150 sensitivity up to 6400 

* Two Live View shooting modes 
Rugged construction 


Latest Price? 
aber gpenine er the atest prc 


Free Shipping 


Also available 
Jet Black & Ruby Red 


Nikon coo pr x.s630 


Pocket-sized 7x Zoom 
High quality compact digital camera = 12.0 megapixels This easy 
featuring 12 megapixels anda 7x optical © 7x Optical Zoom-NIKKOR lens camera 
zoom lens.A unique design combines © 2.7” Incredible, Bright LCD screen. 
straight and curved surfaces that allows 6400 ISO Capability 

the camerato beheld comfortably. © VR 4-Way Image Stabil 
Latest Price? 


allo gonine fr hele pce 


Free Shipping 


Expertise Is The Difference. 
OneCall’s Spokane, WA, call center staff is highly trained, experienced 
and non-commissioned. We're happy to answer your questions about 
technology, compatibility, performance and more. OneCall’s PriceShield 
matches prices daily with other electronics retailers. And, if a price drops 
within seven days of your purchase, we'll refund the difference! 


Nikon coo.pix. ps0 


Even Closer Encounters 


Ahigh perform 


compact c 


lens and up 15fps. 


Nikon cootpix..20 
Get the Big aie 


to use and fu 
great for beginn 
getig sare digital 

wil eights use 


ance 12 megapixel 12.1 megapixels 
bles © 24x Optical Zoom-NIKKOR lens 
tageof © 3.0" Vari~Angle LCD screen 
ratelephoto Zoom * 6400 ISO Capability 
# VR 4-Way Image Stabilization 


Latest Price? 


Caller qo oire for he atest pce 


Free Shipping 


¥ 


@ Camera 


Also available in 
Navy Blue 


* 10.0 megapixels 

+ 3.6x Optical Zoom-NIKKOR lens 
ge, Bright LCD screen 

* 1600 ISO Capability 

‘© Motion Detection 


Free Shipping cates = ce 
__ Nikon Authorized Dealer 


® Portable 


ON@CCALL 


www.onecall.com | 1.800.633.5255 


TIME EXPOSURE 


Harold M 


Are you missing good pictures? 


PHOTOGRAPHY 


An eye- — —) 
special issue 


Featuring: 


A pro's secrets ¥. 
of seeing 


10 ways to dramatize 
ordinary subjects 


Pictures that are 
porn in the darkroom 


7 themes that win 
photo contests 


me, | 


STEICHEN sits for HALSMAN 


An intimate account of how a 
great portraitist photographs 
& famous subject 


€ 


+ “Cropping” in the viewfinder 
- Color around the clock Py 
+ Creative slide masking 


- 


50 Years Ago 


SEPTEMBER 1959 


THE COVER: Model Ceil 

Ellison turned the tables on 
photographer Ray Solowinski, 
playfully looking at him 
through the back of a 
view camera. The photo 
was taken in daylight, 
under a skylight in the 
studio, with a Hasselblad 
500C and 80mm £/2.8 
Zeiss Planar lens. The 
exposure on Kodak 
Ektachrome film was 
1/10 sec at f/4. 


HIDDEN TREASURE: A visit 

to a local junkyard gave 
photographer Robert Mottar a wealth 
of subjects, including this rather 
abstract close-up of an automobile 


94 POPULAR PHOTOGRAPHY SEPTEMBER 2009 


put this 
miracle 
into your 
darkroom! 


| 


step 
processing 
W ith ¥ 


unibath 


fender and tire. He used a Rolleiflex 
TLR with close-up lens attachment to 
move in closer, thus isolating his 
subject and proving that good 
pictures can be found anywhere. 


ALL-IN-ONE MAGIC: 

Unibath, a combination of 
developer and fixer in a single bottle, 
was advertised by Cormac Chemical 
This one-step solution processed film 
in 6 minutes, including developing and 
fixing. A 5-minute wash completed the 
job without photographers having to 
worry about time or temperature. 


UNPHOTOGRAPHED 
GENERATION: Photographer 
Grete Mannheim exhorted parents to 
keep depicting their children as they 
grew into teenagers, the “shook-up 
generation about whom so much is 
written and so little understood.” This 
expressive study of an adolescent girl 
proved her point. Mannheim shot all 
the photos in this portfolio using a 
Rolleiflex in available light. ° 


WWW.POPPHOTO.COM 


800-947-9980 420 Ninth Ave. 


12-444-6666 Corner of 34th Street 
Fax: 212-239-7770 New York, N.Y. 10001 


Store & Mail Order Hours: Sunday 10-5 » Mon.-Thurs. 9-7 + Friday 9-2 » Saturday Closed 


> B&H Online — 


+ Support, before 5 
and after sale Buying & 
Selling your 


+ Online live support 
+ Massive online presence as used gear — 
aes just got easier 


The Professional's Source 


+ Educate yourself in our 

product resource center 
you can log on to 
bhphotovideo.com/used 
and experience 
B&H at your 


| With online quotes 


aaa 


ee * Lily x convenience, 
i, @ ‘ 


ae 


Your source for brand name gear at discount prices 
en 


We will be closed on: 


> B&H SuperStore 
September 20th, 


+ 70,000 Sq Ft. Superstore 27th - 28th, 2009 
+ Worldwide Shipping Instantly reach J Quic 
+ Massive Inventory a professional ## 
+ Hands-on Demos sales associate le 
+ Convenience in our Order Department 
+ Selection to assist you with your 
+ Service specificneeds. This feature 
will speed you through the 
information and ordering 
process, making your 
communications with 
B&H a more pleasurable 
experience. Just find the 
Quick Dial icon in our ads, 
then call B&H and dial the 
corresponding department 
code at any time during our 
welcome message, to be 
} connected immediately to 
the department you need. 


Specifications are those that have been supplied 
and are subject to chan M 
valid thru September 9, 2009 


tto manufat 
al errors. © 2009 B & H Foto & Electronics Corp. 


The Professional's Source™ 


_B&H Phones 
800-947-9980 


212-444-6666 
Fax: 


212-239-7770 
To Inquire About 
Your Order Call: 


800-221-5743 
212-239-7765 
or Fax: 
866-521-7375 
212-502-9426 


B&H Store 
420 Ninth Ave. 


Corner of 34th Street 


New York, N.Y. 
10001 


Store & Mail Order 
Hours: 
Sunday 10-5 
Mon.-Thurs. 9-7 
Friday 9-2 
Saturday Closed 


Most orders 
shipped within 
24 hours 


Overnight service 
available 


All items are 
complete with 
all accessories 
as supplied by 
manufacturer. 


Used equipment 
bought, sold 
and traded 


Equipment leasing 
available 
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(CATION Powershot A11001S 
+ Opticallmage Stabilizer System 


Blue, Green, Grey, Pink _#CAPSA1100" 


(CAMOM Powershot SD960 1S 
HD Video Recording 
+ Optical Image Stabilization 


OOD) eco ink. iver " scAPSsD960" 


(CANON Powershot SD1200 1S 
+ Optical Image Stabilizer System 


Blue, Dark Grey, Light Grey, 


Green, Orange, Pink #CAPSSD1200* 


CANON Powershot G10 


Optical image Stabilizer System 


OLYMPUS stylus Tough-6000 
+ Shockproof, Waterproof, Freeze proof 
+ Dual image Stabilization 


m. 38x ght 53 02 
Blue, White, Yellow 


#OLST6000* 


OLYMPUS stylus 7000 


+ Dual Image Stabilization 


* Dimensions 38x22 1" + Weight 470 
| @| @ Perens #0Ls7000" 
>) Panasonic. Lumix pmc-zs3 


+ MEGA 0.15, Optical Image Stabilizer 


Megapixels + 30° LCD Monitor 


Jitein Memot 


‘4PADMCZS3* 


pom — OR aie iver 
SS PENTAX optio woo 


+S Class 8 Waterproof to 13" 
+Face Recognition + HD Movie Capture 


#CAPSGIO" 10== ‘Ocean Blue, or Silver PEOWGO" 
FUJIFILM Finepix F200ExR SONY cybershot DSC-Hx1 
+ Super CCD EXR Sensor 0 DM 
12-5 #FUFPF200EXR oOo WSODSCHX1 
NiROM. coolpix S60 SONY cybershot psc-T90 
ptical VR Image Stabilization + Super SteadyShot" image stabilization 
Black, Bronze, Burgandy, . Dim, 375% 2375 x06" «Weight 53 o: 
Pink, Red, White #NICPS6O" 12 ‘lack, Bive, Pink, Siver Titanium #SODSCT90* 
NEEM. coolpix P90 SONY gybershot psc-H20 
+4-Way VR image Stabilization + Super SteadyShotimage stabilization 
2 #NICPP90" 10=— : #SODSCH20* 
— Memory Cards 
CF Compact Flash MSDUO Memory Stick Pro Duo 
belt ‘rar Sande sey eat Sandisk Sony 
Uinte Unter Uta Grane Bxreme at 
side sag Wie imate tim ay agp Mt Estreme Extreme 335 op sx sadd Utt W8 Gaing Mak 
1 ns 995 1 1495 9s 
a earl roe = seme Gen) suntan sma 
as ms es ass 5 Hw Dw 
WeGB 5250 14995 395, - neath Meteaal is - =" am 
paokneicokenr= an) 10.9 19s 
SD Secure Digital 
cure Digi . XD xD Memory 
1 ice Mio SMs=20MRK Type hak 
Stondd oro Ma Sandard Saad) iene ee | es |e ees 4 
ais 39 se a ee ies | a 95 
Pe ed re et ect eee tan Ce) 

a 3 
a ee econ bey 
SD HC Secure Digital High Capacity 

ein gan tera Paik Sandisk 

re standard Standard Patt 12x GMs OMB 20MBs | Sundnd al Tune O65 

Gass Gas? Gash Gans Gas Gas Gass Gas? Gast Gs 2085305 
16s weiss 355 er eT mass Mss on as 
Pe ee a5 as — es ast 295 
wea 55 ns ass ‘355 195 
a cs a ne Ta Te ee ere eae = 


OLYMPUS Evolt E-620 
‘D-SLR’ Digital SL 


+ Capture in JPEG or RAW 
+ In-Body Image Stabilization 


a SOLEE620 


#OLEE6201442 


4 #OLEE6202LK 


OLYMPUS Evolt E30 
saree 


+ Capture in JPEG or RAW 
+ In-Body Image Stabilization 


#OLEE30 


#OLEE301442 


Panasonic Lume DMC-G1_ Micro Four-Thirds System CCD 
‘D-SLR Digital SLRCamera + 12.1 M i f 


rvn)..#PADMCG1KB 
#-45¢n..PADMCGIKBL 
ry... PADMCGIKR 


— SLR Lenses & Flashes 


+ Dust Reduction & Dust Alert Features 


PENTAX k20000 super 


+ Shake Reduction 
a i #PEK2000K 


SONY Alpha A700 


+ Super SteadyShot image 
stabilization and dust reduction 


-CaM a 
#SODSLRA700 
#SODSLRA700K 
yn... #SODSLRA70OP 


SONY aiphaasoo 


+ Dual BIONZ processing engines 
+ In-Camera image Stabilization 


#SODSLRA900 


OLYMPUS 
50mm f/2 Macro ED Zuiko 


PENTAX 


50-200mm f/4-5.6 SMCP-DA 


Te 
SONY 


16-80mm f/3.5-4.5 Carl Zeiss 
\Vario-Sonnar T* DT Lens 


SONY 
HVL-F58AM Shoe Mount 


Digital Lens 
+ Bxniely designed or 
‘se wih Dita Rs 


OLYMPUS 


lash System 
F120 Flash 

FL-36R Flash 

FL-SOR Flash 

RF-11 Ring Flash 

P11 i 

TF-22 
TF 


$134.95 
$206.95 
$449.95 
$224.95 
1 Flash Set $509.95, 
Flash $449.95, 
» Flash Set $689.95, 
Zuiko 4/3 System Digital Lenses 
for E-1 & Evolt Cameras 
) $799.99 
$206.95 
$449.95 
$2,249.95 
$6,299.95 
$1,749.95 
$749.95 
$949.95, 
$224.95 
$449.95, 
$2,249.99 
$251.95 
$1,149.95 
$5,999.99 
$409.95 
$449.95, 
$99.95 


Fish-eye 
35/35 Macro ED (522) 
50/20 Macto ED (770) 


ED AF Zoom Lens Digital Flash 
Esclesey designed for : 
se with Digital SUR 


PENTAX 


AF Flash System 


+ Exley designed for 
serena 


SONY 


Compatible with Maxxum D-SLRs 


Flash System 


‘SMCP-DA Digital AF Lenses iH i 


“Pancake 


8 Limited “Pancake” 


ited “Pancake” 


Cari Zeiss 


‘AF Lenses for 35mm & Digital SLRs 


Carl Zeiss (620) 


$299.99 
$499.99 


Digital Lenses 


$249.99 
$599.99 
$269.99 
$1,369.99 
$369.99 
$479.99 
$1,369.99 
$679.99 
$1,479.99 
$1,249.99 
$6,299.99 
$749.99 
$699.99 

0). $1,899.99 
$749.99 
$599.99 
$199.99 
$529.99 
$579.99 
$1,599.99 
$1,799.99 
$849.99 
$249.99 
$479.99 
$479.99 


The Professional's Source 


>» B&H Online 


bhphotovideo.com 


adel 


© ao # 
a. 4 


© Support, before 


a ee after.saloy v 

© Onlind live support 

© Massive online presence 

© Huge inventory 
available for 
worldwide shipping 

© Educate yourself 
in our product 
resource center 


We will be closed on: 
September 20th, 
27th - 28th, 2009 


One hour 
free parking at 
349 west 34th st. 


For a free 
catalog, call 
800-947-6933, 
212-444-6633, 
write or go online. 


Seven day 
customer satisfaction 
guarantee! 


Corporate accounts 
welcome 


caaee Di 


SLR’ Digital 


Canon eos.s00 + RAWand sRAW Image Capture 


#15.) MegaPix 


The Professional's Source™ 


CANON pigital Rebel xsi * 9 . Canon EOS-5D Markl * Record HD Video 
B&H Phones 


800-947-9980 
212-444-6666 


Fax: 


f SLA view ve View Mode 
212-239-7770 . . 
#CAEDRXSI* CAESD2 
#CAEDAXSIK v nn (5. ACAESD224105 


To Inquire About 
Your Order Call: 

800-221-5743 CAMON Digital Rebel T1i_ “HO 1980p, 720p, and (CANON £0s-10 Mark  eceaisteeee 

212-239-7765 D-SLR’ Digital SLR Camera VGA video Capture R*Digital SLR Camera Ceoning Sea 


or Fax: [3 LeD Monitor wth Lve i 
CF card sot 
{ul Bundled Software 
#CAEDRTH 
#CAEDRTUIK Body OF CAEIDS 


866-521-7375 
(fa SLR Lenses & Flashes 


212-502-9426 


B&H Store 


420 Ninth Ave. 


Corner of 34th Street 


New York, N.Y. 


10001 Canon Canon Canon Canon 
10-22/3.5-4.5 EF-S USM. 17-55/2.8 EF-S USM. 24-70/2.8 EF “L" USM Lens 
Digital Lens 


580 EX I! Shoe Mount Flash 


Digital Lens 


Enel ceed = face designed sedan 
é _ frig _ figs nt dt in 
Store & Mail Order gesting ocusng 
Hours: x + Benet 
? «Two Aspherical Ele 
Sunday 10-5 . Wp Rage 
Mon.-Thurs. 9-7 ae 
Friday 9-2 Went 33.600 
Saturday Closed 
Rebates OIS USI (580)$1,169.95 $1,190.00 
Anon ‘=: is $525.95. $549.00 
Canon EOS Flash System (USA) sree. peed * Price After Rebate USA Less Final 
$189.95. $200.00 
Seater 5.0) Price Hebaien Cost 
eee , $204.95. $295.00 | tier 
, IME. USA a 
$1,179.95. $1,199.00 
shipped within $1.179.95.__§1,199.95 
24 hours $1,179.95 $1,199.95 
EE-S Lenses For Digital Only. IMP. IMP USA 
$1,999.95 $2,020.00 
Overnight service cara uS s30495 337000" CALL cALL 
‘i mM $72495._ 5699.95" s123495 $1,249.00 |< M 4 
available Is $999.95 $960.00 $1,399.95__$1,349.95" 2 $699.00 
S/S 51S $499.95 5465.00" $1,85995 $1,769.95" " 96050) 
S618 $159.95 $155.00" $579.95 's999.95 
All items are is ont ca 8 $1,329.95_ $1,349.95 
1s 5,099.00 $4,800.00" 
complete with EELenses IME. usa SShaes_—-'s74000 
i $639.95 $659.95 $119995_$1,22995, 
all accessories fo Sis — Seass 119995 —srazess 
as supplied by sen ihe fins ins ete 
manufacturer. _ see ees, ISU $5,639.95 $5,800.00 
ery 88s is $7,399.95. $7,600.00 
$9995 511495, - : Leet 
Used ¢ 8 95 — SASS ie ass uM $1479.95 $1,399.00 
sed equipmen Sees $734.95 $699.00" 
: $1,248.95 $1,190.00" 
marr ze F ; 
bought, sold ©) $369.95. $8995, ISusticvs)_—_ $1978.95 81,099.00 
and traded 20/28 USM Me 3) $50995_$a90.00" = is $2,348.95 $2,399.00 
q $404.95. $419.95 M67 $599.95__ $599.95" 
Soft Foc $319.95 §324.95 150, $1,069.95. $1,025.00" 
Equipment leasing 04 $5,349.95 $5,500.00 7 7e $1,229.95 __ $1,249.00 
z 4 ‘$31495_$32200 702002818 I (7. CALL $200 Rebate 
available 28 105/3 5-45 1 USM (585 CALL $209.00" 1S US0 (770).$1,489.95 $1,400.00" | USA = imported & Warrantied by Canon USA 
s $399.95 $409.95 — $299.95 $309.95 Imported & Warranted by Sant 
5 USM (72 $349.95. $345.00" re $299.95. $309.95 ame a 
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(Niizom Dao 


*D-SLR" Digital SLR G 


+ Compact and Lightweight 


+ HD 720p Video Capture 
with Exposure Control 


#NIDS000 
4NIDS0001855 


+D-Movie mode record 720p 
HO movie clips 


— 
——— 
#NID90 
NID9018105 


+ Self-Cleaning Sensor 
+ HDMI video out 


—- 


#NID300 
#NID30018135 
#NID30018200 


+ Self Cleaning Sensor 


= 
——— 


#NID700 
¥NID70024120 


c snipeor8ss 
19601855200 
— SLR Lenses & Flashes 
Niton. Nitze, Qlicom, 
10-24mm f/3.5-4.5 DX AF-S 24-70mm £/2.8 G AF-S ED-IF 18-200mm f/3.5-5.6 DX GVR 
Wide Zoom AF Lens Wide Zoom AF Lens AF-S ED-IF Digital Lens 
+ Exclusively designed for «Op + Exdusiely designed for 
‘use with Digital SUR ee Woo 
Nikon D-Type AF Lenses IMP. USA 
i. : cA elt 
‘ : 479 
dion At Pasha aie ste 2) (i) $458.95. 47995 
s8-40 CALL CALL $439.95 $449.93 
CALL—CALL : 3116995 $1239.95 
SB-900 CALL CALL PCE MI a) $1,699.95 __ $1,799.95 
W Wels Twin Faah CALL CALL oss GAPS ED VR $879.95 $899.95 
1C1 Wireless Twin i €ALL——€ALL o)_-_ $1,019.93 __$1,08995 
DXED-IF Lenses for Digital Only IMP USA CALL $1:26995, 
Fish 3604.95. $699.95 3879.95 $919.98 
/NAGAPS (2) CALL $1995 ve $4899.95 $5099.95 
28/3545 GAPS 7a CALL CALL $1629.95 $1,649.95 
) CALL ALL $1399.95 CALL 
6-8! 6 VR (67a). $619.95, $629.95 VR (S20 ‘CALL. CALL 
SARC AES Tiel Chl CMLL ve CALL_cALL 
8-55/3.5-5.6 G AF-S I $124.95 $129.95 VR CALL CALL 
8-55/3.5-5.6 GAF-S VR ( $174.95... $189.95 © VRED S2¢ CALL CALL 
Heer ek Chl CLL $1779.95 $1799.95 
S105/3555GAPSVRIOW).. CALL. $359.95 $1629.98 _$1.76995, 
HOS ESE GARE VRE CT EEeerTee E 1.72993 $174995 
8-200/3.5-5.6 G AF-S VR( $679.95. $699.95 $579.95. 299.95 
VR (729) $589.98 $609.95 
00/56 AES (70 $178.95 $188.95 
5-200/4-5.6 G AF-S VR (670) $219.95, $229.95 sala Ld 3 1a39 05 —— 5S 
5 é : : js VR $528.95 $539.95 
Nikon D-Type AF Lenses Me USA $1,049.95 $1,099.95 
vise $1,549.95 $1,71995 so anu25550 VR (0 CALL CALL 
$879.95. $919.95 200-400/4 GAPS ED VR\sus)__$6.27995 8629995 
$549.95. $569.95 1-142) 0) CALL CALL 
$349.93 $35993 101 = CALL cALL 
Sisae9s $1,999.95 1 CALL____cALL 
$254.95. $269.95 
$349.95. 359,95 [Usa mportad &Warantied by WkanUSA = 
Sigaa9s 3189995 fecorliet - 
$129.95 $13495 | mtP=Inpared &Warantodby Ba a 
$329.95 $339.95 hate 2 


se 


ion. 
50mm f/1.4G AF-S 
Portrait AF Lens 


‘SB-600 Speedlight i-TTL 
Shoe Mount Flash 


SB-900 Speedlight i-TTL 
‘Shoe Mount Flash 


«AF tsi nor 
+S lock 


The Professional's Source 


> B&H Online 


_ bhphotovideo.com 
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available for 
worldwide shipping 
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One hour 
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For a free 
catalog, call 
800-947-6933, 
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The Professional's Source™ 


B&H Phones 
800-947-9980 
212-444-6666 


Fax: 


212-239-7770 
To Inquire About 
Your Order Call: 


800-221-5743 
212-239-7765 


or Fax: 
866-521-7375 
212-502-9426 


B&H S 
420 Ninth Ave. 


Corner of 34th Street 


New York, N.Y. 
10001 


re 


Store & Mail Order 
Hours: 
Sunday 10-5 
Mon.-Thurs. 9-7 
Friday 9-2 
Saturday Closed 


Most orders 
shipped within 
24 hours 


Overnight service 
available 


All items are 
complete with 
all accessories 
as supplied by 
manufacturer. 


Used equipment 
bought, sold 
and traded 


Equipment leasing 
available 
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— SLR Lenses & Flashes 


Mee 


LENSBABY. 
MUSE™ fetcossne 


Selective Focus 
SiRCamera ens! 


for Canon, Lec, ikon, 


Ofympus, Penta, Sony 
orme'suas syst $149.95 


eTokina 
11-16mm f/2.8 Pro DX 
AT-X Fisheye AF Lens 

+ Excel designed 
—_ 


for Digital SLRs 


foeCanon rion 
‘ $599.95 
TAMRON 
17-50mm f/2.8 XR LD-IF Di It 
Digital Lens scsi designed 
foruse ith digital 
SURcomeres 
for Canon, Nikon or 
Sony/Micta 
siovnan* $499.00 
SIGMA 
18-50mm f/2.8 EX Macro DC 
‘Super Wide Angle Lens 
Excsey designed for 
se with gta SLRs 
for Canon Mk, Sigma, 
yma Penta, 
Seny Minka 
sino $419.00) 
SIGMA 
18-200mm f/3.5-6.3 OS DC 


for use with digital 
StReameras 


for Canon, Nikon 
or Sigma 
SDH" $439.00 


70-200mm 

£/2.8 WEX APO 

Macro HSM DG 

+ Desirable fr Digital 
SIR Comers 


SIGMA 


SIGMA 
EM-140 DGTTL Ringlight 


‘SUnPAK 
PZ-42x Il AF TTL Shoe Mount. 
Flash 


Vivitar 


285HV Professional Auto 


Shoe Mount Flash 


58 AF-1TTLShoe 


Mount Digital Flash 
Gudea 18 


sigh 


ip este for anon 
‘i ‘for Nikon 

Di2s xi a) $10 $489.00" $489.00" $489.00" $489.00" 
SIGMA _iitako weeny "erexe 

0G BEX 6 $749.00 $749.00 $749.00 $749.00 $749.00 
0G BEX Mi sSISO2EMDG $299.00 $299.00 $299.00 — $299.00 $299.00 
1G 300/28 APO! A s#S30028 $3,299.00 $3,299.00 $3,299.00 — $3,299.00 $3,299.00 
DC 18-200 ve #siva20035° $319.00 $319.00 $319.00 — $319.00 $319.00 
DG SCSOMS" $1,159.00" $1,159.00" $1,159.00 $1,159.00 $1,159.00 $1,159.00" 
cS See eae ae 
= ct aes aT 
= aca ee SC 
0G B $9,999.00 $9,999.00 — $9,999.00 — $9,999.00 
DGE yer Fl ‘e $239.00 $239.00 $239.00 — $239.00 $239.00 
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fowepre 


Fastpack 
Backpacks 


Price $84.95 $99.95 $124.95 


Shootout 
Shoulder 
Bags 
HQUUT' 
ds to 


$9895 $119.95 $159.95 $99.95 


Price 


Filters for Analog, 


e 
‘SPECIAL! Buy 3 of mor 
BIW Filters & Get 5% Off 


= © mantrotto fp” 


190X Series 


Price $5895 


Travel Angel 


sni99s Price ‘$166 95 


— Tripods — _/f7; 


9 mantrotto 
055X Series 
ra ndesnandh 


$12995 $15995 Price» «$13895 $164.95 17885, 


Gitzo 


Explorer Series 


$8595 $353.95 Price «SBTA9S. $6245 67495, 


Digital still or video cameras & lenses — ‘SINGWRAY Filters In Stock ‘7 


heliopan’ "2s." : 


HOYA 


B&H SPECIAL! Buy 3 or more 
Hoya Filters & Get 10% Off. 


— FUJiFILM 


4 Uprocessing 
949.949 
438 | printcai_1349__1549 
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CHEAT SHEET 


| CHEATSHEET = =————s—“—~—s~sSCSCSCSCC#By Kathleen Davis | Kathleen Davis 


Things You 
Should Know 


ABOUT PHOTO COPYRIGHTS 


Copyright exists from the 

moment you create your 

work and fix it in tangible 
form. But while you don't have to, 
registering your photos with the U.S. 
Copyright Office gives you the full 
protection of the law. 

According to Michelle Bogre, an 
attorney and associate professor of 
photography at Parsons The New School 
for Design, if you register before your 
copyright is infringed (or within 90 days 
of publication), you can sue for statutory 
damages ($750 to $150,000) and legal 
fees. Didn't register? You can only claim 
what your work might have sold for, 
which is hard to prove, Bogre warns. 


Registering isn’t hard. Go 
to the U.S. Copyright Office's 
website (www.copyright. 
gov), where you can register online or 
download an application, and submit 


your work. It costs $35 online, or $50- 
$65 through the mail 

On a single application, you can 
register unpublished work from the 
same year as a collection, so you only 
have to pay the fee once for a big batch 
of photos. (Already published? Your 
photos are a collection only if they were 
originally published that way.) 

It takes from two to six months to get 
your certificate of registration—unless 
you pay $760 to expedite. 


You can permit broad 

usage without losing 

copyright. Applying a Creative 
Commons (CC) license lets you share 
photos for more exposure while specifying 
clearly how they can be used. You keep 
your copyright, but others can copy and 
distribute your work, provided they credit 
you—and only under the terms you set 
(such as prohibiting commercial use). 
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FREE FOR THE USING: We didn't 
pay, or even ask permission, to use 
this copyrighted photo by Patrick 
Doheny. He posted it online under a 
Creative Commons license, one way 


photographers can have their work seen 


widely before they're well known 


ACC license doesn't give you the 
same protection, so apply it only after 
you've registered copyright. For more 
information, visit creativecommons.org. 


Some kinds of 

unauthorized use don’t 

violate copyright. Before 
you cry foul, make sure it wasn't allowe 


1d 


under the fair-use doctrine or an implied 
contract, such as the rules you agree to 


by submitting your photo to a contest. 
Copyrighted images can be used 

without permission or payment “for 

purposes such as criticism, comment, 


news reporting, teaching, scholarship, or 
research,” according to The Law (In Plain 


English) for Photographers by attorney 


Leonard D. Duboff (Allworth Press, 2002; 


$20). Exceptions have also been made 
for parodies and library use. Unsure? 
Contact a copyright lawyer. 

Many photo contests (ours included) 
have rules that allow the sponsor to. 
use entries for promotional and other 
purposes. You retain copyright, but you 
may not get paid. 

Shot a photo for your employer, or 
under a work-for-hire contract? Your 
employer owns the copyright. 


Copyright doesn’t last 

forever. Photos taken after 

January 1, 1978—when the 
current law went into effect—are 
protected for 70 years after your death 
(ownership goes to your heirs). 


S 


WWW.POPPHOTO.COM 


PATRICK DOHENY (CC) 


“14 Day Money Back GUARANTEE check 


PREMIUM INKJET PAPER AT ECONOMICAL PRICES 


Improve the output of your inkjet printer and the oppearance of those treasured memories! 
Choose « top quality high-grade inkjet paper that will never let you down. 

‘Whether you select « Projet poper for everyday use or one of the Prolet Elite popers with over, 
20 special surfaces, we have o paper that will make you proud of every imoge you print 
Alhough all your photos will look like @ million, only you will know how much you saved! 


* Double Sided Semi Gloss 
* Double Sided Semi GlossHW* 
GREAT FOR: 


Some of our popular surfaces include: 


* Double Sided Matte * Smooth Silk 
* Double Sided Card Stock essing Cask 
* Photo Gloss 


Picture Rag Warmton 
190 Grom ond 300 Gram 
SIZES FROM: 


* Royal Satin 4x6” up to 17x22” 
* Linen Texture shion Sheets and in Rolls 
* Velvet Smooth r acon fe 
Siler Mirror ing & prices 
WWW.ADORAMA.COM 
oe 
“ HARMAN 
Premier 
SIZES FROM: SIZES FROM: 4 SaRBGs _ 
# 8.5X11 UP TO 13X19 © 4X6 UP TO 17X22 “e13K19 
Most Popular Rolls Most Popular Rolls ROLLS UP TO 44" WIDE 
r 
2inkpress L=iy ILFORD Eumijet 
=> 
SIZES FROM: _-@& - SIZES FROM: SIZES FROM: 
© Axb up to * 17x22 Re |e dxé usicle 17922 © BYx11 © 11x17 
Most Popular Rolls Ae : pics eee 
P Most Popular Rolls No Rolls a 
MOAB Kodak CAI Packano 
; LA PACKARD 
BY LEGION PAPER SIZES 
SIZES FROM: FROM: SIZES FROM: bi 
: ; Most 7 : Most © 4x6 up to 
Axb = 
R Popular 0 4x6 Popular . 1722 
upto Polls i up to Rolls 
© 17x22 eV1x17 Most Popular Rolls 
PICTORICO == Hahnemiihle==>—=— Canon 
- SIZES FROM: 
SIZES FROM: ree SIZES FROM: © xd 
© xb ee *8%x11 Most Popular upto 
uple ae up to Rolls © 17x22 
© 17x22 Rolls © 3546.75 Most Popular Rolls 
~ smsmom | SRE INNOVA FUJIFILM 
8 me seat SIZES FROM: 
up to SIZES FROM: [oy © 85x11 
© 17422 Me + 8x _ B Wie 
eee - upto fall si 
§ — Most Popular Rolls L son] ag © 17x22 = Most Popular Rolls 
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RO 200 AF 

ConvenvoRs 
tnrobe See 
W4 AF PRO DX ATX || |*3% 

EXTENSION TUBES 

aay or ‘Autofocus Auto 

Dipl sk be or Canon ES Nikon A 
famine +25rm + Yam 

fecaing wth ‘Rat Set for AF SLR's 

Tots One Cons f 9.208 Yn Ee. Tbe. 
oueh aa Sib or Maen, 2, Pee A 
arch rua ocaeg) 


races Ful Function AF Auto Estero Te Set 


Ce LENSBABY. 


6 ‘GOMM F/2 
DIN: AF 

0 Auto Focus: 
Ler 


ios ft F2 Mo for APS OSL, 

* Longest working dance nis sy 

+ Fultime manual contol mechanism 
ea emer, 


LENSES 
-25x Super Fish-eye Lens 


‘Attaches tothe front ofa 35mm lens for a 569" 
Prentice 

A2x Semi Fish-Eye Lens 

SESE ee  §93Q5 
irepauentee 

po opnic tenses — 
Multi coated 2 Yele-converter 


Designed to be used 
‘wth longer telephoto lees 


500 F 6.3 MIRROR LENS 
Compact, Lightweight Faster than 
standard 500 FB Lenses 


Great for nature & Landscape raat, 
Photography, Avalble forall SLRs 


500 FB _srosons $99" | 


800 F8 wares. 224% | Co J 


for T Mount tenes 29%) 159" 


Li 


SIGMA 


Made Exclusively in pan 
Perfecting the way photographers work 
AUTO FOCUS FLASHES 
Tone Hast ‘any Cane 08 When AF Pt 
EFS2006 Sunn 29800. 7800. 2000.20 


‘esmnoost 1600016800 1en00 16800 
‘onan a 


LENSES FOR AUTO-FOCUS & MANUA\ 


Tins Moe Son Gaon 8 Whan AFP 
co ae 

s2.500 Feo 

M.2ECOGV6H Rte 

19288800 nen 

amannaG 

ruven 

dengenac, 

Saat 

58.1.4 0 


Sons 06 
905.5440 DEH 


20005630 
eT 0S 
nern28 exo 
28102805 
220035600 Fe 
Sao20e.0GHsmE 
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1.8 tener 
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STORE: 212-675-6789 
Store & Mail Order Hours: Mon.-Thurs. 9-7:30pm_ 
* Fri to 3:30 (Store till 2:00) ¢ Sun. 9:30-5:30 


Compare features /Compare 
values Sigma delivers! 
SD-14 pigitai sir 


Digital SLR Camera Body, 14 Megapel, 
Fewwon X3 Dvect image Sensor 

Key Features: 

‘age Serer Dat Potcor 

‘Eto mtuncon weet 
High pee shoot 
‘Large 25° LCD mortar 

hain Red 


EF $30DG ST Flash 


EF 530 DG Super Flash 


Powerful Power guide 
‘ude nn amber of 74 
ber of 174 Fecal length trom 
Covers focal 


1 Series for Digital cameras ‘DC Series for Digital cameras. 
IF (ner Fous) Bx finished HSM Ores Sonic Mote) 
[ASP igh ens Bcinihed 


30mm F1.4 EX DC HSM 
‘The most appropriate costing for 
ional SR cameras 
Exuipped with HSM 
(ype Sonic Motor sistem 


3 WAY: 


TO GET BETTER 
PANORAMAS 


MOST PHOTO software includes 
a tool for stitching your images 
together into panoramas, and some 
cameras can do it automatically, 
without your using a computer. 

But if you don’t capture the photos 
correctly, your panorama won't 
dazzle. Here are three ways to take 
photos that are ready to merge. 


Shoot it level. Ensure 

that your horizon (or any 

horizontal line in the frame) 
is straight across all your images 
so that you don’t end up having 
to crop in after you stitch. To be 
safe, use a tripod with a built-in 
spirit level and, if you don't have 
a dedicated panoramic head, get 
another spirit level that fits into 
your camera's hot-shoe. Even with 
this double insurance, it’s worth 
doing a few test shots to make 
sure everything is lined up properly. 
Position the images so that they 
overlap by between one-third and 
one-half of the previous frame. 


Set your lens toa 

longer focal length to 

minimize distortion. Avoid 
capturing close objects in the 
foreground—they’re more likely to 
show distortion and make it harder 
to combine frames. If you turn your 
camera to the vertical position, you 
can create a taller panorama, but 
you'll have to shoot more frames, 
which will make it take longer to 
process your final image. 


Wait for even light. If the 

sun is continually going in 

and out of the clouds, it will 
be almost impossible to match your 
images. Set the exposure, white 
balance, and focus manually—you 
don't want your sky to change color 
or your point of focus to shift within 
the final frame. If you have to vary 
the exposure, don’t change it by 
more than 1 stop, even if it means. 
you have to take more photos. 

—Kathleen Davis 
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HEWLETT 


| @ | PACKARD 


wt | FREE When Purchased 
Together With 50D 
p09 


FOR OUR 
FULL 

Pr SELECTION 

OLYMPUS 

ee ecarrax OF SLR and 
Lice | POINT & 

| SHOOT 
CAMERAS 
CLICK WITH 
CONFIDENCE 

AT 


ADORAMA.COM 


Canon FUJIFILM, 


FUJIFILM Kodak 


42 West 18th Street New York, N.Y. 10011 \ vay Order Toll Free USA / Canada - 800-223-2500 
info@adorama.com www.adorama.com é e Orders & Information - 212-741-0052 


The source of 
professional 
Batteries, 
chargers and 
battery 
adaptors 


« Analog to DV Converter 
«Time Base Correctors 


*# Video Moers 


Tripods 
sachtler 


‘Fluid Heads 
Tipods 
= Pedestals 


« System Packages 


Professional 
and HO grade 
lenses from 
Fisheye to telephoto 


rem Compact 
Camcorder Bag 

foe Mine DVD 

removable dividers fs 
offical carry on regulations 


A complete 
line of 
battery pack 
& Bels 


Native HDV 
and DV Editing 
System with Ad 
C53 Software for Window 


~ 
Professional strength storage 
solutions for demanding 
applications! 


Ls38(2A) 
ipod System — 


Tough nylon 
oxford material 
proof 


coati 


quick to de 


Customer Relations 800-815-0702 212-741-0466 


Mon-Thu. 9-4:30, Fri. 9-1, 


EST © FAX # 212-463-7223 


U. 


i weak fetter] (MILLER): : 


th orize 


SON 


S.A. Deale 


We carry a 
OF fuiitine of 
Sony 
products for 
immediate 
delivery at 
the best 
prices 


(77 SENNHEISER” ZANZDEN BeachTek 


Authorized Dealer 


ay the 
full line of 
cameras 

nd monitors 
nd accessories 


Metin 
Flyer 

“Pi 

*# Accessories 


bescor 
PANELS” © 20wi3Sw 
technology Light & Battery # 


soft light Integrated | # Studio 12v DC Broadcast Light 
+ Light8 Battery Combo Kits 
j 


dial for instant 


10.0 dimmin 


1 Micro Fils 
tt Mcro-Sun Gun HMI'S 


mic MIC 
PREAMPLFIER 
DUAL XLR audio ADAPTERS 


giLux Dimmable 
* Mini cool lights 

Micro lights 
* Soft lights 


* Mini soft lights 
«Hollywood kits 


* Chrosziel Pro Matte Boxes 


‘STORE: 212-675-6789 
Store & Mail Order Hours: Mon.-Thurs. 9-7:30pm_ 
© Fri to 3:30 (Store till 2:00) * Sun. 9:30-5:30 


COBY. 


DP1412-1G 14" 
Digital . 
phot wilrage L 
rene Digital 


Photo Frame 
with 1 GB Internal 
Memory and Wall 
Mount Kit 


with MP3 Player, 
1GB Built-in Memory 
and Classic 


Wooden Frame «o?iii2i0 


Film And 
Slide Image 
Scanner 

‘turns negatives and 
slides into five megapixel 


digital images at the press 
of a button! 


‘eg 
FLASHPOINT 


Quick Flip Flash Bracket offers high value, 
compact size, light weight and fast handling, 
The Quick Flip accepts all DSLR cameras 

except those with large, accessory battery 
packs or motor drives, 


Macro ry > 
Rail Set, 

4 Way, Fine Control, 
Camera Focusing 

Rail To Aid In Tripod 
Mounted Macro 
Photography 


$174" 


ZAGG. 


Screen Protectors for 


* Digital Cameras 
© GPSs 
* iPod 
* Media Players 


42 West 18th Street New York, N.Y. 10011 
info@adorama.com www.adorama.com 


FREE | 
Shipping 


On Thousands 


oad 5 } Of Products 
ma, See our web site 
Easyshare W820 
8" 16:9 Widescreen 
Digital €starling TRCOO INC 
Padi 4 8" WEFI Photo Frame “ilustek 
r 
with SD 8" DPF-D80 Digital with 
— Internal 
Slot, Built in Photo Frame 802.11 
Speakers with Auto Image big & 512 
& 512MB “= Rotation, 256MB of MB Flash 
Memory Internal Memory —°""""" Memory 


v 
f 


( 


Photo Basics uLite 

Digital N97 Unlocked 

Photo/Video Cellular Phone 

Lighting Kit 

with 2 Constant Output Unlocked Cellular 

uLites, Softboxes, Stands, Phone ve 

Bulbs, Digital with GSMAWVCDMA ee sd 

mage DVD & Technology, h 

‘Accessories 32GB of on board memory, a 
5 megapixel camera with Carl -_ 
Zeiss optics and a dual LED 

GARYFONG  Falcon/ Marshall _fiash, a slide out QWERTY 


keyboard, touch screen, 3G and WiFi are 


Personal Size Straight Blade 
only a few of the key features packed into the N97 


Paper Cutter for Photo & 
Digital Paper - 14" 


Origami Diffuser 
Fold Flat Flash Ditfuser 


5800 XPRESSMUSIC 


Unlocked Cellular Phone 
* 3.2 megapixel AF camera 
with dual LED flash ensures 
* Nokia’s astonishing, intuitive, 
“human” and improved touch screen 
* Best-in-class music player on the go 
* Music playback time up to 35 hours 
* Upload your pictures and videos 
with seamless and integrated 
online sharing, 
* High-definition imaging and video 


CamGrip 


a Vue XL 
Sensor Loupe 7x 


Digital Cameras f 
Attaches to 
Tripod Thread 
sys 
E63 Unlocked 
RedWing Honlphoto Cellular Phone 


* A captivating sight, 
a pleasure to touch 
* Full Internet browser 


Cocoon 130 - Light Tent 


(Designed to photograph ceeet 


Strap for Shoe Mount 


Leu Flashes + Access your songs, pictures 
215", from almost anywhere 
lim: with Ovi Files 

nates + Full messaging keyboard 


* Instant messaging 
* 2 megapixel camera 
* Watch, download 

and stream online videos 


Order Toll Free USA / Canada - 800-223-2500 
Orders & Information - 212-741-0052 
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adorama.com 


hatural, fatteeing fight 
on your subject: the 
betore-ater cfterence 


is incredible. 
Pope, ew 


FILTERS 


Weare one of the 
largest Cokin Stocking 
Dealers in the USA 


‘See our web site for our 
{ull line of heliopan Filters 
.@ www ADORAMA.com 


heliopan 


HOYA 1 
FILTERS @e 


as 


‘aailable a8 a Stand-alone application 
‘and as a plug-in for Apple Aperture 
Final Cut Pro, Adobe After Ettects 
Photoshop and Ard Easting Systems 


(ita ae 


G0 to titer com 
fer free Vay Yad warn 


‘STORE: 212-675-6789 
‘Store & Mail Order Hours: Mon.-Thurs. 9-7:30pm_ 
© Fri to 3:30 (Store till 2:00) Sun. 9:30-5:30 


‘Take a virtual reality tour of Digital HT 
filter effects at tiffen.com 


Ea Digital Enhancing Kit 


‘Digital Uta Clear, Circular Potartzee 812°, ENHANCING", Pouch 


Pro SLR kit 
Color-Grad” MD 0.6, Pro-Mist® 2, leaning Clot, Pouch 


‘Wedding Portrait Kit 


Warm SofVFC 3, Black Pro-Mist® 3, Warm Pro-Mst® 3, Pouch 


Wide Angle Kit 


Wide Angfe UW Protector, Grestar Polarizer, ENHANCING, Pouch 


Source for the Educated Photographer 


BY THE BOOK 


SHARPEN IMAGES 


Just as bright areas of a picture’s 
composition draw the eye, the 
sharpest parts will attract and hold 
a viewer's attention. 

To keep blur at bay, there is a 
wide range of techniques you can 
employ, both while shooting and 
later in postproduction. Here are 
a few tips to keep in mind when 
sharpening your images “in post.” 
Don't sharpen a photo in the 
camera. Even if your camera gives 
you the option, reserve this job 
for the sharpening tools in image- 
editing software, such as Smart 
Sharpen or Unsharp Mask. And 
apply the sharpening as a final step 
after resizing, just prior to output. 
@Never sharpen the original. 
Always work on a duplicate so you 
have the original file to go back to. 
Be careful not to overdo your 
sharpening. Inevitably, you'll 
wind up producing crispy, artificial- 
looking edges in the photograph. 
Adapted from Perfect Digital 
Photography: Brilliant Pixels from the 


Digital Darkroom by Jay Dickman and 
Jay Kinghorn (McGraw Hill, 2009; $40) 


FIX DISTORTION 


If your shots of buildings look like 
they're falling towards each other, 
or your images seem to squish or 
expand in the middle, either your 
lens or your angle of view may be at 
fault. Here are two different types of 
distortion and how to correct them 
using Adobe Photoshop. 

Lens distortion: Blame this 
culprit when you see lines bowing 
inward or outward around the center. 
To fix it, use the Lens Correction 
filter to apply the opposite radial 
distortion weighted between the 
center and edges. Lens distortion 
will need the most correction on 
images that have long, straight lines. 
Perspective distortion: When 
lines that are parallel in reality 
converge in your image, either 
vertically or horizontally. Try using 
Edit > Transform > Perspective. 
Adapted from Pro Photographer's 


D-SLR Handbook by Michael Freeman 
(Lark Books, 2008; $25) 


—Adapted by Kathleen Davis 
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DIGITAL PRINTERS MP3 
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= Microsoft® 
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Canon 
imagePROGRAF iPF6100 


EPSON 


CHECK OUR WEB SITE 


FOR A FULL LINE OF: 

¢ GPS Astronomy 4/8/16/80/120 GB 

© Computers e Printers Avaliable in: Black, Green, Pink, Red 

Home Office Colors Vary By Model 


Keds az — SanDisk 


SOFTWARE 
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ErgoSoft @ a CororViston pasar 


an a MP-705 
Sexcrite r ONE “Ganicnoom tt adcaapesae man eel, 
SEE OUR WEB SITE we : Mirah cron 
FOR A FULL LISTING rn oy 


DIGITAL STORAGE MEMORY CARDS 
EPSON FOCI HYPERORIVE Samisk kingston 


‘ies Transcend 


DELKIN 
- DEVICES 


Panasonic 
SONY 


Kodak 


Order Toll Free USA / Canada - 800-223-2500 
Orders & Information - 212-741-0052 


OLYMPUS" 


E ceoicier" UMA) SFE OUR WEB 
ae eee (sem salon |cea]| SITE FOR OUR 
‘System and Viewer for 120GB 120GB 12068 16068 


reas ‘sss FULL LINE 
= nce ace sect & PRICES 


42 West 18th Street New York, N.Y. 10011 
info@adorama.com www.adorama.com 


~ Pay Morey Back SUNT 


“@- FLASHPOINT 


Budget Studio Flash 100/160 


* This economically priced AC strobe will allow you 
to create professional ligt 


ting results, 
* The 110 volt unit plug 


any standard houschold so 
light balanced at 5600, 
a guide number of 90 at ISO 100 and a reeyeling time of 
ith a 60 watt modeling lamp 

an be triggered through the 

d (included), by another las 

3 built-in ph 

ts open-flash test button, 

* Specs: 6-1/2" long, 3-1/2” diameter. Weighs only 15 ounces 


+ Tehas a circular flash tube that 
K, 


we) $AQ95 


All the features of the Adorama Budget 
tudio Flash (on the Left) and has: 
+ More power GN 150 at iso 100 

+ User replaceable flash tube 


(FPBFI60) $5925 


Replacement 


Flash Tube (FPBFFT) *19.95 


BARNDOORS SNOOT 


ceative hight awe wo uressis) $29 

’ fe 028 szQu 

LTBSH oe 10°28" (LTBSB2028) 29" 
LT BFS ‘9 asso" (LT BSB2436) — *39} 


BUYA BUDG ET KIT & SAVE 
aT 


ash Kit #1 


- 


2~Bualget Studio Flashes 
2-7" Light stands 

=> 1-33" White Umbrellas with Black Cover 
1 — Deluxe carrying ease 


We 10 
1 QQ 
~. Budget Studio F 
3 - Bud 
7" Laghe stands 
2-33" White Umbrella 
with Black Cover 


Wis 10$ 2) QS 


Flash 


Mis 10 & 219% 


lash Ki 


Be 


> 


AC Master Slave 


1 - Set of 4 Color Filter 
1 ~ Deluxe carrying case 


Wi 100 $3 19% 


Pro Clamp with Reversible 


with PC Connection, Guide 


Nurnber of 90 at ISO 100, 3/8 Screw Threads. 


& 


Can be securely mounted on any tube 


: 3 2 
umacs 119% 
AC Slave Flash 
ute 
Co bes 90 Reversible Short Stud 
ut ISO 10 2 for Pr 8 Thread: 
caacmsy "188 \ d 
e; reese "2% 
NE 


Customer Relations 800-815-0702 212-741-0466 
Mon—Thur. 9-4:30, Fri. 9-1, EST © FAX # 212-463-7223 


FIL 


Mounting Stud. 1/4 x 20 and 


SSB 20”x27” Softbox with fluorescent Bulb 


20" x 2 


febax is easy to assemble, just snap the 


hardware into place No rods to struggle with; no 


speed rin with the rods. The unit comes 
with an 85 watt flicker-free fluorescent, spiral bulb, 


An energy saver bull it is 


ted at 5500 degrees 
Kelvin; daylight balanced, 85 watts in fluorescent, 


translates into 350 watts of light output. This lo 
ght emits very litle heat and can stay 


oblem, The Flashpoint 


lasting “coo! 
on all day long without a p 
SSB can be used with Di 
‘Cameorders and is 
till life 
bulb) the unit folds together easily ike an umbrella 


$395 


al Cameras or 
great for shooting portraits, or 


And, when you're done (after removing the 


TER SET SOFT BOX 


Universal Swivel Holder Budget Lighting 


Outfit Ca: 


29"L x 
complete 

360" 8.5H x 
left and sw 
Holds an yasbrella Made of 
and com Softex ™ 


removable shoe for material, 
with movable 


padded dividers the 


perfect carry cae for 


mounting a small flash or 
using 1/4 x 20 screw 


threaded accessories. Fits onto 1/4x20 


or 3/8” threaded tops or onto studs up smalles lighting outfits 


to 5/8", Precision metal casting. 


Multi Clip, Double Clips 


for Gels and Bounce Cards. 


Clips onto a Stand or the 


Rimn of a Reflect 


9738 


PCM 


Compares to Bogen Multi Clips 


STORE: 212-675-6789 
Store & Mail Order Hours: Mon.-Thurs. 9-7:30pm 
© Fri to 3:30 (Store till 2:00) ¢ Sun. 9:30-5:30 


MONOLIGHTS 


Where Pro Power and Quality Meet At An Incredible Price. 


Adorama Flashpoint I] Monolight 
and quality and at remarkably low c 


ts deliver: 


“ost. 


an astonishingly 
ashpoint Monoligh 


gh level of 


rer all the power you 


Buy a Kit & Save 
= | Umbrella Ki 
Price Includes: 1 Monolight, 10° Air Cushion Stand 
2 40” Umbrella (White wack Cover) 
118 1.28e 3.0018. "90% || saoKe.--s12008 G20 kt_...s22895 
P 120K. $208.95 120K... $919.95, 
é 
620 192 -1.2Se AB bs. a ee 
1220 252 26 Sec 5.25 Ibs. év $279 || Portrait Wedd 
se Includes: 2 Flashpoint I! Monolights, 
1820823 Sec 575i ov $289 | | 2°10' i Cushion Stands, 2-40" Umbrols, 
; SSnoot,& Carrying Case. 
Ua ASS G20 a SS ee 
T220K0..... 967895 120K... $608.95, 
eo | oe WD | rusituses 
|4 are eel PS 
eng Lamp 
‘Leaf Bamdoor | Snot } 1'sype cord | Aaoctr xay on) 16X70 SR. OY 8 20a 
Janaeetas. sexaererrs,| $20/620/1220/1620/2420 | 1229418204 
cere eae deal Ie 2c, rare sare| | 


Boom Arm 

with Weight Bag 
& Light Stand 
for Studio Lights 


‘* Stronger design stand 6' high. 

* Boom extends from 48" to 80" 

'* Wight shipped empty, holds 10 Ib of, 
sand of lead shot. 


(uTeaK) 


$79 


Fluorescent Bulbs 


Buy 
One 

24w 7.49 . 

30w 7.69 

Tow 19.95 


42 West 18th Street New York, N.Y. 10011 
info@adorama.com www.adorama.com 


Cool Light 1, 


11" Reflector 
with One 30W = 
Fluorescent 7 


Bulb, 


© 11" reflector 


150 Watt 
Equivalent. 


with hardware 
to plug in 

AC.and to mount 

an umbrella. 
Flicker-free noiseless 
operation. 


Cool Light 1 Kit 


1-30W 


1-11" Reflector 


Fluorescent Bulb 


1-10’ Air Cushined 
light stand 


(FPcLik) 


569% 


ear Warranty 


Cool Light 4, 


16" Reflector 
th Four 24W 
Fluorescent 
Bulbs, 

480 Watt 
Equivalent. 


to plug in AC. and to mount 
an umbrella. Flickerfree 
noiseless operation. There 
Are Two Switches That Each 
Control Two Lights so You 
Can Use Two Or Four Lights. 

* Seperate switch for 2 bulbs 
for half power 


Cool Light 4 Kit 


1-16" Reflector 

4- 24W Fluorescent Bulb 

4-10’ Air Cushined 
light stand 


1 


(FPcLaK) 


FREE DIFFUSER 


(rPcLa) 


#99% 


*129" 


Order Toll Free USA / Canada - 800-223-2500 
Orders & Information - 212-741-0052 


FLASHPOINT 
5-IN-1 COLLAPSIBLE DISC 
REFLECTOR, 
Translucent, 
White, Black, 
Silver & Soft 
Gold 


perfect for reducing 

contrast, warming skin tones, 

eliminating shadows or just softening 

light. 

They can be hand held or attached to a light 

stand with the extendable Reflector Holder, 
22 32 


roesi2n asia 


19.95 34.95 


Adorama Portable 
Reflector Bracket 
22-58" 


esiea 


Shown With Stand & 
Translucent Retector 


om 29.95 
FLASHPOINT 


Professional Battery Grip 
Available at Adorama 
for the following 
Cameras with 

FREE Shipping 


NIKON: 

D300/D700 

D80/D3 

0200 

D40/D60 ~ 


aN 
5200 ~ Ag | 
CANON: ~~ = 


20D/30D/40D 

5D 

Rebel XSi 

Rebel XTi 4 


New 5D Mark II 
LN 1 


ADORAMA\” 
DESHADOW | 

wos 39.99 
Portable Stil Life Studio In-A-Bag, 
with 16" x 16" Soft Light Box, Halogen Lamps, 


I 
Blue Background Sweep, & Custom Carrier 


a 
16"X16" 
Wioptional Table Top 2 Section Tripod : only $49.95 


TECH SUPPORT 


I VISITED the Outer 
{ Banks in North 

» Carolina last spring, 
and while clamming with 
my friends | saw a perfect 
view of the shoreline. But the 
water was 3 feet deep, and 
getting the shot required a 
tripod. When | return next 
year, | want to be prepared. 
Can you suggest some type 
of waterproofing gadget for 
my tripod’s legs? 
Chaddie Crumm 

Via e-mail 


We know of no product that 
A can waterproof those legs, but 

you could try wrapping each 
leg in plastic garbage bags, or simply 
use an inexpensive, disposable tripod. 
But if you plan to plunge in often, 
there's a tripod kit specifically made 
for surfside: the Gitzo Ocean Traveler 
($1,125, street). Its carbon-fiber legs 
use waterproof locks of corrosion- 
resistant stainless steel. The kit 
includes an unusual ballhead that can 
be quickly disassembled and cleaned 
before salt water, sand, and other 
corrosive agents can attack. 


™y Layers for Less 

2 I'm getting into the business 
of photographing high school seniors, 
and have purchased a DVD of digital 
backgrounds that | hope teenagers 
will find cool. The trouble is, | can't 
afford Adobe Photoshop, and, if | 
could, it would take years to learn. 
Is there a less expensive, more user- 
friendly program that uses layers to 
stack digitalimages? Thad Gifford 

London, OH 


Yes and no. The good news is 
that programs such Adobe 
Photoshop Elements 7 ($85, street) and 
Corel Paint Shop Pro Photo X2 ($100, 
street) cost far less than Photoshop 
CS4 ($640, street). The bad news is 
that no matter which image editor 
you choose, you still have to learn 
the basics of working with layers (see 
Digital Toolbox, page 34, to start). The 
learning curve may be steep, but it's 
creatively stimulating and fun to climb. 


‘y Too Bad to Print 

Raf Any idea what caused the 
corruption in the enclosed photo? 
It's a scanned image from Kodak 
Tri-X that I've successfully printed 


r 
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numerous times. Now this! The same 
file on my backup hard drive exhibits 
the same problem. No other images 
on either drive are so affected. 
Jay Aldrich 
Via e-mail 


Your file was so corrupted that we 

decided not to print it. But, we've 
seen similar problems with prematurely 
ejected memory cards. Your computer 
may have had a drop in power while 
saving, or the file may have been 
downloaded at some point to a corrupt 
memory card or thumb drive. 


Software Update 
£ Several months ago, | bought 
a Canon EOS 50D. To my dismay, 
I'm unable to open its RAW files in 
Adobe Photoshop CS4. Can you 
help me? William E. Weldon 
Baton Rouge, LA 


In Adobe Photoshop CS4, look 

for the Updates option in the Help 
menu. With your computer connected 
to the Internet, follow the prompts to 
install available updates. The latest 
version of Adobe Camera RAW (and 
Bridge) should recognize your D50's 
RAW files (the same goes for the latest 
version of Elements, by the way) 


Fear of Filters 

t I'm ready to buy a Canon 
70-200mm f/4L lens ($600, street), 
and want to get a UV filter to protect 
the front element. | don’t, however, 
want the filter to compromise image 
quality. Pop Photo tests lots of 
cameras and lenses, but no filters. 
Any suggestions? Parag Kansara 

Madison, WI 


With filters, you get what you 

pay for. The inexpensive 
‘ones may be inadequately coated 
to suppress flare or insufficiently 
hardened to minimize abrasion. Filters 
from reputable manufacturers such 
as B+W, Cokin, Hoya, Lee, Singh- 
Ray, and Tiffen won't compromise 
sharpness or contrast. But adding a 
glass surface to the outer lens barrel 
increases the chance of flare when 
light strikes it at oblique angles, so 
always use a lenshood. 


§ Adding a Light 

| use mainly Canon Speediites 
and have very little experience with 
studio lights. Recently | inherited an 
old Speedotron 2401A two-light studio 
kit. Is there an inexpensive way to add 
a third light, short of buying another 
head? Rodney VanSickle 

Mesquite, TX 


Use your Speedlites, which come 

with feet and can be threaded 
onto lightstands. Fire them in manual 
mode with a simple optical slave from, 
say, Hama or Wein ($35, street). But 
beware of connecting a Speedotron 
directly to your DSLR's PC terminal— 
it can fry its circuitry. Instead, syne it 
with a radio slave kit or with a buffer 
such as the Wein Safe Sync, model 
SSHSHS ($50, street). 


Lens Dilemma 
I'm about to buy a Canon EOS 
50D. Which lens would you recommend 
for it: the Canon EF-S 18-200mm 
{/3.5-5.6 IS or the Tamron 18-270mm 
£/3.5-6.3 Di VC II? Jack Reynolds 
Via e-mail 


The Tamron ($629, street) has 

much more reach, so if you plan 
to shoot far-off sports or wildlife, 
go with that one. But at its longest 
focal length, the Canon ($595, street) 
is much sharper, so buy it if tack- 
sharp images at long range are more 
important to you 


CORRECTIONS: This column 

made two errors regarding image 
stabilization when older lenses are 
used on newer bodies. Contrary to 
what we wrote in July 2009, Olympus 
Four Thirds shooters who use 
OWM-series lenses on their DSLRs 
must manually input the focal 

length for accurate stabilization. 
And, contrary to our August 2009 
assertion, the VR on Nikon's 80- 
400mm 1/4.5-5.6 lens will indeed 
work with Nikon D200 bodies. We 
regret both of these errors. ° 


Got a question? E-mail us at 
PopPhoto@bonniercorp.com. 
And visit the Tech Support forum 
at forums.popphoto.com. 
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WE'RE GIVING AWAY 


THOUSANDS OF DOLLARS 


IN CASH AND PRIZES 


Bryan F. Petersen, world re-renowed 
author and photographer and the 
founder of PPSOP.net, the world's #1 
on-line photo school AND Adorama 
are thrilled to announce the most 
ambitious and rewarding 
photography contest in the world! 


the PERFECT PICTURE school of photography 


THE ULTIMATE IN PHOTO SHOPPING 
adorama.com 


ARCHIVAL PAGES 
35mm Side Page 9.95, 
Most Negative Pages...6.95 
UUkima Negative Pages.8.50 
Contact Pages 9.95 
Print Pages. 9.95 
Ta75 


PRO ALBUMS 
We Carry The Complete Lines 


Work bonds 


+ Albums & Folios 

* Photomounts 

+ Presentation Boxes 
+ Photo Lacquer 

+ Mounting Board 

* Proof Albums 

* Memory Mates 

* CD Holders 

and mach more 


ae 
CAPRI 
Brin 7. ee oe 


PROFESSIONAL ALBUMS 


CHEAP SHOTS (continued trom page 64] 
PRINTER 


@EPSON Stylus Photo 1400 
When the 1400 arrived a few years 
ago, we thought it was an excellent 
buy for about $375. Now that it costs 
$265 (street), it's really a bargain. This 
13-inch, six-color inkjet uses Claria 
dye-based inks, rated for a longevity 
of nearly 100 years. It produces photo-quality prints at very fast speeds on glossy, 
semi-gloss, matte, and even some uncoated papers not designed specially for 
inkjets. It prints on CDs and DVDs. Even though it doesn’t have a special driver for 
black-and-white, its b&w prints are impressive. (www.epson.com) 


526 


SOFTWARE 

@ADOBE Photoshop Elements 7 

We love Photoshop CS4, but its $640 street price? Ouch. 
For $90 ($80 for Elements 6 for Mac), you get much of what 
the big guy has: Layers, Adjustment Layers, and Levels, 
plus junior versions of such tools as Highlight/Shadow 

and Curves. Missing? The full Curves for meticulous color 
correction, Masks for heavy compositing, and other power 
tools. You may never miss them. (www.adobe.com) 


STORAGE 

@EYE-FI Share 4GB Wi-Fi SD card 

Another way to save with last year's model, the Eye-Fi Share 

Video card has almost all the capabilities of the newer Pro. 

It uploads your images automatically to such photo-sharing 

sites as Flickr, and it sends images to your computer via Wi- 

Fi. Unlike the Pro, this older card can't transmit RAW files. If 
that’s not a dealbreaker, here's the 
dealmaker: The 4GB Share card is 

120 $80, street; the Pro card, $150. 'Nuff said? (www.eye.fl) 


WESTERN DIGITAL 1TB My Book Essential 
Edition USB 2.0 External Hard Drive 

Now that you shoot huge RAW images, it’s good that 
storage is getting cheap. This is one of our favorite 
low-cost byte boxes—the size of a large paperback, 

it holds a terabyte (about 1,000 gigs), costs $120 
(street), and can make mirror backups of your files 
automatically (“RAID 1,” to geeks). Want to connect 
via FireWire or eSATA port? Throw in another 10 bucks 
and get the Triple Interface version. (www.wde.com) & 
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“The intensely felt subjective image 
is always the reason for making a 
first-rate picture.” 


FI ‘RICK SOMMER 


“| don't like snapshots. | like to seize 
hold of things, and the form is very 
important for this .. . Only through 
form can the image enter into our 
memory. It's like the aerodynamics 
of a car, don't you see? For me, 
form is the only criterion of a good 
photograph.” BRASSAI 


“No photograph ever changed 
anything all by itself, for 
photographs are highly dependent 
creatures and their influence is 
entirely contingent on words, 
circumstances, distribution, and 
belief systems. A photograph has 
power only if the right people see it 
in the right context at the right time.” 
VICKI GOLDBERG 


“Photography, when employed to its 
highest potential, should not create 
abstractions and fantastic images, 
but should examine beauty as it 
already exists in nature . . . There 
are plenty of subtleties of life right 
‘on the earth, which need a delicate 
interpretation.” 

IMOGEN CUNNIN 


HAM 


“Photography is not cute cats, 

nor nudes, motherhood, or 
arrangements of manufactured 
products. Under no circumstances 
is it anything ever anywhere near a 
beach.” WALKEF NS 


“If you have a remarkable idea for 

a photograph, it does not require 

a genius to click the shutter. If you 

haven't got a remarkable idea, not 

even Irving Penn can save you.” 
DAVID OGILVY 

—Curated by Matthew Holden Lewis 
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FREE ert 
Shipping yee eS 


] foam and then rugged Softex TM material. The reinforced, 
| padded walls protect your flash heads and other gear. Includes a 
divider shelf that runs across the length ofthe case; separating 
the flash gear and the light stands & umbrellas. Smaller vertical 
| ives ar repostonableso you can customize the case to 

| accommodate your equipment. 


| internal Dimensions: 38°L x 10°H x 9.75"W  Feesr70 | 69" 


| Has a camera cradle that will 
hold a digital pro camera 

| with a 100-400 lens, 9 repo: 

| sitionable dividers to hold 

| several lenses, a flash and 

] lots more 


holds a Digital SLR with a 
50-200mm Lens plus 
Accessories. 

Perfect for a trip to the 200, 
picnics, car shows, or photo 
safaris, 

Makes a great gift 

for your favorite 
photographer 

Measures 14" x 

12" x6" soit 

easily fits within 

airline regulations 

for camy-ons. 


Separate com- 
| partment holds. 
| a 17" laptop 
(65). 
| Made of weather 
| resistant, black, 
| Softex nylon. 9 repositionable 


}19.5"x13"x9.8" dividers allow you to 


| carn SHQYQH customize the case 
] Accepts All Slinger USA 79 for more lenses. 


| attachment accessories. 


com 4995 


Rubber 
- Roof rem Binocular 
VE | wih 63 Degree Ange 


LEUPOLD 


VANGUARD Canon 
| WINCHESTER FUJINON 
: 
PENTAX @ meave 


ssrsccecr) MINOX ~~! 
STEINERAA t@Sco 


sroducng the Skycout from Celestron 
“The SkyScourt i a evclutionsy one of 3 
‘ind, patented handheld device that instant 
‘denties andr lates any eee object, 
ile tothe naked eye. providing educational 


| 

ard emeraning nformason Bohn tex and Ges ZEISN 
uso. 

| © 


‘fun leaming too for all ages the ShyScout personal planetanum puts the 
Irnowledge of an expert astronomer in the palm of your hand. 


tem Incas Cary Case, Exphones, Hand Strap, USB Cable ‘sparta scabs 


42 West 18th Street New York, N.Y. 10011 
www.adorama.com ¢ 800.223.2500 
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“THIS PHOTO IS from my new shooting a photo through the glass —_acted as my lightstand, take a few 
book. It's of my friend Brad Staba ona bus bench, and all of the graffiti. steps and hold the flash at different 

in San Francisco in 1996, grinding a “| put my Nikon F5 with a 16mm angles between each exposure. 

ledge behind a bus bench. We were _ fisheye on a tripod and exposed 4 “Now, as photographer for DC 

just skating around at night like we seconds at f/8 on Fujichrome Velvia Shoes, I'm more ‘polished’ and use a 
always did—I was a photographer [ISO 50], pushed 1% stops. The main _ Hasselblad digital camera and studio 
for Transworld Skateboarding at obstacle was a reflection on the lights. But | still skate around at night 
the time. | thought it would be cool glass, so | had my friend Mark, who with my friends—14 years later.” & 


THE ART OF SKATEBOARDING PHOTO 


ABAC PHOTC 
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MPIX 


When Mpix prints my images, | know they 
will look their best! The quality is out of this 
world, and | still haven't figured out how 
they get my orders fo me so quickly. 
It’s beautiful magic! 


CAREY SCHUMACHER 
Photographer 
www.mpix.com/CareySchumacher 


FOLDED MOUNTED 
GREETING CARDS PRINTS 


“Having a jaw-dropping holiday card to send to fiends The printing and mounting are always 
and family is just fun, but cards aren't just for the holiday gorgeous, and my beach pictures pop 
season! Plus, the pearl paper is my favorite. off the metallic paper!” 


Shoot Today. Upload Tonight. We Ship Tomorrow. 


LOSE A HOBBY. 
GAIN A PASSION. 


WITH HD MOVIE CAPTURE. 


Classic PENTAX toughness meets impressive innovations in the PENTAX K-7 for both your 

photos and your movies. All of the control of a DSLR—shake reduction, lens flexibility and 
aperture control—in stunning HD video quality. With a compact magnesium-alloy body, 
14.6 megapixels and industry-leading weather resistance, it's our most inspiring PENTAX ever. 


Learn more at www.pentaximaging.com 


